Meetthe 
Time Traveler's 
Daughter! 
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EXCLUSIVE 


How to cut your cell phone bill in half. 


1. Grab your phone. 


2. Use our BYOP® SIM Activation Kit. 
Keep your 4G LTE* network and number. 


3. Sew extra big pocket on pants. 


U N LI M ITE D The Bring Your Own Phone Activation Kit makes it easy to 
switch almost any phone to a more affordable plan. Use it to 


TALK, TEXT AND DATA 

5GB UP TO 4G LTE’ THEN 2G’ keep the same network and number you currently have, and 
45 then buy our Unlimited plan for just $45 a month. No 
No conTRACT activation fees or credit checks. Start saving today. Learn 


more at StraightTalkBYOP.com 


*"Cut Your Cell Phone Bill in Half” is based on a comparison of the average cost of the $45 Straight Talk Service Plan plus average sales tax and fees when purchased in Walmart and the average total 
monthly cost reported by top two carriers’ postpaid customers ona 2-year service contract individual plan with unlimited talk, text and comparable high speed data. Plan costs include all taxes, fees and 
overage charges. Source: Nationwide survey conducted February 2016. ‘To get 4G LTE speed, you must have a 4G LTE capable device and 4G LTE SIM. Actual availability, coverage and speed may vary. LTE 
is a trademark of ETSI. *At 2G speeds, the functionality of some data applications, such as streaming audio or video, may be affected. Straight Talk’s Bring Your Own Phone plan requires a compatible, 
unlocked phone, activation kit and Straight Talk service plan. User may need to change the phone's Access Point Name settings. Please note: If you switch to Straight Talk, you may be subject to fees from 
your current provider. A month equals 30 days. Please refer always to the latest Terms and Conditions of Service at StraightTalk.com. 
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ADELE LIVE 2016 


You'll laugh, you'll cry, 
you'll get her Spice Girls 
impression (if you're 
lucky). Kicking off the U.S. 
leg of her international 
tour on July 5, Adele 
ranges from sweetly 
confiding to outrageously 
profane as she runs 
through a killer song 
selection with that 
gloriously singular voice. 


DR. 
STRANGELOVE 


The Criterion Collection 
reatment takes you 
inside Stanley Kubrick's 
iconic war room, revisit- 
ing the brilliant Cold War 
satire with new behind- 
he-scenes interviews 
with the crew and 
juicy excerpted conver- 
sations with Kubrick 
and Peter Sellers. (PG) 


THE SECOND 
GIRL, by 
David Swinson 


In Swinson’s thrilling 
new series, drug-addicted 
private investigator 
Frank Marr begrudgingly 
accepts a case investi- 
gating missing girls after 
he stumbles upon a kid- 
napped teen—but will his 
newfound hero status 
expose his darker secrets? 


KEEPIN’ IT 1600 


Former President 


Obama staffers Dan 


P 
(t 


a 
a 

di 
p 


eiffer and Jon Favreau 
he speechwriter, not 


the Iron Man filmmaker) 
of 


ffer an always informed 
nd often very funny—if 
so predictably biased— 
ssection of the week's 
esidential campaign 


shenanigans. (iTunes) 


blackSUMMERS’ 
night, Maxwell 


Maxwells fifth studio 
album—and his first since 
2009's similarly titled 
BLACKsummers‘night— 
offers another impressive 
collection of his signa- 
ture sultry jams, including 
the seductive lead single 
“Lake by the Ocean.” 


ILLUSTRATION BY MAX-O-MATIC 
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BARELY FAMOUS 


Erin and Sara Foster 
return for the sophomore 
season of their hilarious 
faux reality show. Sara's 
still desperate for fame, 
Erin still dates question- 
able men, but one thing 
is different: Sara's got 
new boobs. (Premieres 
June 29, 10 p.m., VH1) 


INSIDE 


A masterpiece from 
the makers of Limbo, this 
puzzle platformer tells a 
disturbing story about 
a boy pursued by evil 
forces. It speaks volumes 
without a single line of 
dialogue. lune 29 on 
Xbox One, July 7 on PC) 


FREETOWN 
SOUND, 
Blood Orange 


On his expansive third 
album as Blood Orange, 
Dev Hynes—beloved for 
his work with Carly Rae 
Jepsen and Solange— 
offers haunting R&B that 
digs deep into his family 
history, queer identity, 
and racism in America. 


PARTY OF ONE, 
by Dave Holmes 


The former MTV VJ 
knew two things growing 
upp: He was gay, and 
he loved music. His 
memoir, equal parts 
funny and heartfelt, is 
an absolute treat. 


COMEDIANS IN 
CARS GETTING 
COFFEE 


Sitting shotgun for Jerry 
Seinfeld’s latest round 
of cheerful high jinks? 
Lorne Michaels, Margaret 
Cho, John Oliver, Judd 
Apatow, Jim Gaffigan, 
and JB Smoove. Buckle 
up! (Thursdays, Crackle) 


AINOWYD +3F4IOO ONILLIO SUVI NI SNVIGINOD ‘LHA ‘SNOWV4 A14aVE 


/ _ 
a NS 
es (pS ) 

eo 
ree 


y’ if . WA ; > 7 > 4 5 Ves 
Ng DA SAO 


€ 


Sime 


~~ fs 


€ Gq eee 
| 7 YY 
\ “4 Aa) < 
at x. 


~ 


FIN 


LI Pewewcet 


4 


14 
Anton Yelchin 
1989-2016 
From the moment 
he illuminated the 
screen at age 11, 
Yelchin was a natural. 
In a career that 
straddled Star Trek 
and daring indies, 
he never lost his 
innate earnestness. 
His death, at 27, 
cut short a bright, 
blazing talent. 
BY DARREN FRANICH 


Contents 


18 
Rogue One: 

A Star Wars Story 
Three decades before 
Star Wars: The Force 
Awakens, a team of 
Rebel spies sets out 
to steal the blueprints 
for the Death Star. But 
the Empire—and a 
new dark power—has 
other plans. On 
Dec. 16, get ready for 
a new Star Wars saga. 
This is Rogue One. 


BY ANTHONY 
BREZNICAN 


NEWS AND COLUMNS 
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The Must List 
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Sound Bites 


6 


News & Notes 


64 
The Bullseye 


FEATURES 


26 
Seinfeldia 
In an exclusive 
excerpt from Jennifer 
Keishin Armstrong’s 
new book about Sein- 
feld, the former EW 
writer pieces together 
the remarkable 
backstory of the 
landmark show. 


32 
Outlander 
It’s a girl for Claire 
and Jamie! Meet the 
much-anticipated 
addition to Outlander, 
bonny Brianna 
(Sophie Skelton), and 
her love interest— 
a very grown-up 
Roger Wakefield 
(Richard Rankin). 
BY LYNETTE RICE 


Sa. 


REVIEWS 


48 
Movies TV 


46 
Streaming 


34 
Steven Spielberg 
On the eve of 
his 29th film, The 
BFG, the director 
gives us a private 
tour of Universal 
Studios, where many 
of his greatest 
films came to life. 


BY ANTHONY 
BREZNICAN 


ON THE COVER 
Alan Tudyk as K-2SO, 
Felicity Jones as 
Jyn Erso, and Diego 
Luna as Cassian 
Andor in Rogue One: 
A Star Wars Story. 
Photograph courtesy 
of Lucasfilm/Disney. 


58 
Music 


63 


Old-school stormtroopers in a new environment—the balmy waters of a tropical world where Rogue One’s Rebels will clash with the forces of the Empire 
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is to learn 
there’s always 
a music festival 


“You're going to die yi he somewhere. 
tomorrow, Lord e ewinenerk Srleneyoy 
Bolton. Sleep well.” like it was yesterday. 
oe ee” realy remember yes 
terday all that well.” 
—Dory (Ellen DeGeneres) 


in Finding Dory 


ay, “Remember: It doesn’t 
l m gangsta. take much to outnumber 
Like with ana the NRA. Planet Fitness 
” members outnumber 
at the end. them. But it is time for us 
—Piper (Taylor Schilling), to learn what those 
on her newfound badass-ness, members haven't: If you 
on Orange Is the New Black want to see serious 
changes, you actually 
have to show up every 
f---ing day.” 


—John Oliver, on gun control, 
on Last Week Tonight 


“Cleveland: 
This is for you!” 


—LeBron James, after bringing the 
Cleveland Cavaliers their 
first-ever NBA championship 


“Unfortunately, 
we live in the fast- 
paced world of the 
bimonthly news 
cycle, so we're 
yesterday's news.” 


—Beatrice (Riki Lindhome) 
on Another Period 
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V Dory and her parents 


LIFE AFTER DORY 


How Pixar plans to surf the next wave of animation following 
its record-breaking box office. sy Mare snetiker 
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FINDING DORY, CARS 2, THE INCREDIBLES: 


© PIXAR/DISNEY (3); TOY STORY: 
WALT DISNEY PICTURES/PHOTOFEST 


FISH, TOYS, CARS, MONSTERS, 
dinosaurs, robots, and rats— 
Pixar Animation Studios has 
resisted pigeonholing throughout its 
30-year history. (Really, how can they be 
pigeonholed if they haven’t even done talk- 
ing pigeons yet?) But the innovative Walt 
Disney-owned company isn’t above taking 
a dip back into familiar waters, and their 
latest trip down memory lane earned Pixar 
the biggest animated opening weekend of 
all time: Finding Dory, the 13-years-in-the- 
making follow-up to Finding Nemo, earned 
$135.1 million domestically in its opening 
weekend (besting 2007’s Shrek the Third 
and its $121.6 million haul). The comedy 
sent audiences on an emotional ride along- 
side star Ellen DeGeneres, whose forgetful 
Dory went hunting for her parents—and 
found box office treasure along the way. 

“We were optimistic, but we certainly 
didn’t expect anything like this,” says Pixar 
president Jim Morris of Dory’s performance, 
which “far exceeded any expectations.” 
(Dory brings Pixar’s lifetime global total to 
roughly $10 billion.) “It’s really gratifying 
that audiences will come back and see 
something that many years later...and 
engage with it,” Morris adds. “A sequel in 
some regards is harder [than the original ] 
because you’ve got this defined world 
which, on the one hand, is a leg up, and on 
the other hand has expectations that you 
can’t disappoint on.” 

Dory didn’t disappoint commercially or 
critically (as of press time, it had a 94 per- 
cent on Rotten Tomatoes), but its success 
sets a high bar for Pixar as the studio dives 
deeper into its next phase: a slate of sequels 
that are betting big on audiences’ desire to 
revisit worlds they already know. Dory is the 
first of four upcoming Pixar movies that are 
franchise follow-ups, along with Cars 3, 
Incredibles 2, and Toy Story 4 (see sidebar). 


For its part, the studio contends that its 
flicks aren’t the pure cash grabs many 
sequels are thought to be. “Most studios 
jump on a sequel as soon as they have a 
successful film, but our business model is 
a filmmaker-driven model, and we don’t 
make a sequel unless the director of the 
original film has an idea that they’re willing 
to go forward on,” Morris says. It took Find- 
ing Nemo director Andrew Stanton 10 years 
to conjure up a companion to the hugely 
successful 2003 film—and Morris says the 
studio has no intention of pushing him into 
Finding Nemo 3 anytime soon, either. 

Originals are hardly out of the picture, 
though, despite mixed results in 2015: 
While Inside Out became an Oscar-winning 
critical darling, The Good Dinosaur became 
the studio’s worst-performing film. The 
new lineup kicks off with Day of the Dead- 
set Coco in 2017, followed by four more 
original movies beginning in 2020. 

Morris says the run of sequels was not so 
much intentional but rather a by-product of 
the auteurship model, in which Pixar relies 
ona stable of seasoned directors who enter a 
lengthy production cycle. This approach 
means, for instance, that Brad Bird’s work on 
2019’s Incredibles 2 keeps him from cooking 
up a second course for Ratatouille—or, say, 
a brand-new project. 

ComScore senior media analyst Paul Der- 
garabedian says the prognosis is promising. “I 
would never second-guess Pixar in their plan- 
ning,” says the box office expert. “It reminds 
me of Marvel—it’s a game of chess, not check- 
ers,” he continues. “It’s about consistency and 
vision and never about being exploitive. Kids 
can smell exploitation a mile away, but when 
it’s authentic and additive, audiences line 
up.... There’s really an incredible track record 
here that isn’t just about dollars and cents— 
it’s about heart and soul.” And, of course, fish 
and toys and cars and monsters, too. 


PIXAR: 
APROSPECTUS 


Mark your calendars 
for animation’s next generation. 
BY MARC SNETIKER 


CARS 3 

June 16, 2017 

Pixar chief creative officer John 
Lasseter tells EW the threequel is 
emotionally akin to the first Cars 
and reexamines Lightning's rela- 
tionship with the late Doc Hudson. 


coco 

Nov. 22, 2017 

The slate’s first original comes 
from Toy Story 3 director Lee 
Unkrich and follows a young boy 
during Mexico's Day of the Dead. 


TOY STORY 4 

June 15, 2018 

Passion meets plastic in a rom- 
com love story between Woody 
and Bo Peep (whose backstory— 
and absence from Toy Story 3— 
will finally be explained). 


INCREDIBLES 2 
June 21, 2019 


At 15 years, Brad Bird’s superhero 
follow-up will mark Pixar's 
longest interval between original 
and sequel. 


UNTITLED1& 2 

March 13 & June 19, 2020 
Two originals each explore 
“unusual but believable worlds 
that take us in other directions 
than we've pursued in the past,” 
teases Morris. 
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MATTHEW 
McCONAUGHEY'S 
LONG ROAD 


For People’s latest issue (on 
stands now), the 46-year-old 
sat down with People and 
EW editorial director Jess 
Cagle to talk family, career, 
and his eclectic path to 
SUCCESS. BY DEVAN COGGAN 


McConaughey may have piv- 
oted from fluffy rom-coms to 
arresting dramas in recent 
years, but he insists the so- 
called McConaissance isn’t 
part of some master plan. “It 
felt like changing gears, but 
| never got out of the car,” 

he says. “Just part of the 
same road trip.” 

The Oscar winner contin- 
ues that winding journey 
playing a Civil War deserter 
and civil rights advocate 
in Free State of Jones (out 
now). Despite the 19th- 
century setting, the film’s 
message of freedom still 
rings true more than 100 
years later, especially for this 
current election cycle. “I’m 
pretty damn sure that it’s 
going to be something 
they're going to be fighting 
for long after next year,” 
McConaughey says. 

And while he takes pride 
in his dramatic movies—he’s 
looking forward to watching 
Mud with his son—his three 
children also inspired him to 
take his first-ever voice roles 
in the animated flicks Kubo 
and the Two Strings and Sing 
(both out this year). “I kept 
getting asked, ‘What are 
your kids’ favorite movies?’” 
he says. “I’m like, ‘Papa 
hasn’t made many movies 


mn 


that the kiddos can see. 


To see the full video—and 
more Jess Cagle Interviews—go 
to people.com/jesscagle 
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For the latest news in entertainment, 
tune in to EW MORNING LIVE with 
Dalton Ross and Jessica Shaw every 
weekday (SiriusXM 105, 8-10 a.m.) 


Thandie 
Newton and 
Rodrigo 
Santoro 


WESTWORLD POWERS UP 


After some production glitches, HBO’s sci-fi Western suddenly has electric buzz thanks to a 
riveting new trailer. Executive producers (and spouses) Jonathan Nolan and Lisa Joy explain their 
behind-the-scenes machinations ahead of the show's October debut. By JAMES HIBBERD 


One trailer was all it took: 
HBO’s mysterious Westworld 
sent fans into a tweeting 
frenzy this week after they 
got their first sustained peek 
at the long-delayed sci-fi 
Western, which upgrades 
Michael Crichton’s 1973 
androids-run-amuck thriller 
for the new millennium. 

Totally reengineered by 
executive producers 
Jonathan Nolan (Person of 
Interest) and Lisa Joy (Burn 
Notice), Westworld tackles 
the promise and threat of 
artificial intelligence (hey, 
even Stephen Hawking and 
Bill Gates say they’re worried 
about it!) in a lawless R-rated 
playscape where a theme 
park’s guests’ darkest desires 
run wild. Only this time, you'll 
find yourself sympathizing 
with the sentient bots 


who are slave-laboring 
under the creepily apathetic 
gaze of Dr. Robert Ford 
(Anthony Hopkins). 

“We wanted to go flat-out, 
full-scope, sleeves-rolled-up 
plunge into the next chapter 
of the human story—in which 
we stop being the protago- 
nists, and our creations start 
taking over that role,” Nolan 
says. “The ‘hosts’ are discov- 
ering that they've been cre- 
ated in our image [but] start 
to question whether they 
want to be like us at all.” 

The resulting future-shock 
resembles a mash-up of Blade 
Runner, Ex Machina, Black 
Mirror, and Crichton’s own 
Jurassic Park, but its creators 
initially struggled to get their 
prime-time machine opera- 
tional. The series was ordered 
two years ago, with a sched- 
uled 2015 debut, then was 


delayed amid casting 
changes, story retooling, and 
a production pause. 

But plenty of Hollywood's 
biggest hits had famously 
difficult births—including an 
HBO title that Nolan cites 
as a direct inspiration for 
Westworld's scale: Game of 
Thrones. “The show is compli- 
cated and ambitious,” Joy 
explains. “Taking that time 
allowed us to really finesse 
all the story lines we set 
up—deepening character 
arcs and delving further into 
the series’ larger mythologi- 
cal questions.” 

Certainly the new preview 
suggests the show has high 
odds of passing viewers’ 
Turing test when it debuts in 
October. As one alluring West- 
world bot replies in the trailer 
when asked if she’s real: “If 
you can't tell, does it matter?” 
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Know what your pets are up to while 
you're away with XFINITY Home. 


XFINIDYSH 
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XFINITY Home provides a total home security solution with 24/7 
professional monitoring. You can arm and disarm your system 
remotely at any time. Plus get real-time text and email alerts to 


keep an eye on your pets from anywhere. 
ILLUMINATION 
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xfinity.com/homesecurity 
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Stars Align for 
Gunde 


Here's how Hollywood is helping 
in the aftermath of the June 12 
mass shooting that claimed 

the lives of 49 people—and how 
you can lend a hand too. 

BY RUTH KINANE 


PLEPACE FON THE 50s 


Dust off those leg warmers and acid-wash jeans: Your favorite throwback acts are 
We've provided a helpful scale from 1 to 16 candles. 


CHRISTINA 
AGUILERA 


R ORLANDO 


Raoavant | 
FO! 


In response to the 
tragedy, the pop star 
co-penned an emotional 
ballad titled “Change.” 
She’s donating her 
earnings to the National 
Compassion Fund— 
which distributes 
money directly to 
victims of crime— 
through Sept. 14. 
Download on iTunes) 


More than 60 stars— 
including Sarah Jessica 
Parker, Idina Menzel, 
and Kristen Bell—cov- 
ered the Burt Bacharach/ 
Hal David hit “What the 
World Needs Now Is 
Love.” Sales go to the 
GLBT Community Cen- 
ter of Central Florida. 
Download on iTunes) 


ELLEN 
DEGENERES 


The talk-show host cre- 
ated the “Kindness” 
T-shirt, a (mostly) plain 
white tee inscribed 
with the words love 
and kindness. All pro- 
ceeds go to the National 
Compassion Fund. 
(Buy at edbyellen.com) 


LIN-MANUEL 
MIRANDA 


THE WALKING 
DEAD CAST 


The Hamilton creator 
launched a Love Is Love 
merchandise line to 
raise money for Orlando 
victims, but it sold 

out in just two days. 
Miranda plans to 
introduce an extended 
line in August; stay 
tuned for details. 

(Visit teerico.com) 


On Sept. 17 stars from 
the AMC series will 
appear at Fan Fest 
Orlando, which will 
benefit the One Orlando 
Fund. Lauren Cohan, 
Chandler Riggs, and 
Michael Cudlitz are 
among those confirmed. 
(Buy tickets at fanfest 
.com/orlando) 


uF 
THE CURE 


The Cure’s current 
tour—their first in the 
U.S. since 2008—has 
garnered raves for 
blending hits, rari- 
ties, and unreleased 
tracks from the 
group's four-decade 
history. Sounds just 
like heaven for fans 
of the new-wave 
legends. 


ANTICIPATION METER 
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ATale 
of Two 
Wieners 


Here’s a sentence we 
don’t get to say 

very often: Right now 
the multiplex is full of 
wieners. (Get your mind 
out of the gutter!) We're 
referring, of course, to 
Weiner, a documentary 
about disgraced polliti- 
cian Anthony Weiner, and 
Wiener-Dog, the latest 
dark comedy from Wel- 
come to the Dollhouse 
director Todd Solondz. 
They sound pretty differ- 
ent, right? Not so fast... 
BY CHRIS NASHAWATY 


2 

THE GO-GO'S 
They still got the 
beat! The band 
behind classics like 
“Vacation” and 
“Head Over Heels” 
will say goodbye to 
the road this summer 
with a high-energy 
18-date farewell trip 
through the States. 


ANTICIPATION METER 
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3 
TEARS FOR FEARS 


The British new-wave 
duo are touring stal- 
warts—Curt Smith 
and Roland Orzabal 
played Bonnaroo last 
summer—and plan 
to release their first 
album in more than a 
decade next year. 
Until then, shout 
along at one of their 
U.S. gigs this fall. 


ANTICIPATION METER 
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WIENER-DOG 


4 
RICK ASTLEY 


His “Never Gonna 
Give You Up” 
became one of the 
internet's favorite 
memes. Now Astley 
has released a new 
album, 50, and will 
tour this summer. 
But you'll have to 
hop across the pond 
to Rickroll your 
friends on Snapchat. 


ANTICIPATION METER 


Tn 
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7 “Masterful .... - 
Altogether satisfying.”* \ 


BY ERIC RENNER BROWN 


—- = The 
THE TOTO Go-Go's; 
PSYCHEDELIC What could be more Heats . 
FURS i i Or reals 
cathartic than belting Rick 
They haven't the chorus to “Africa” Astley 


recorded music in a 
quarter century, but 
the post-punk group 
continues to please 
crowds with hits like 
“Love My Way” and 
“Pretty in Pink.” Catch 
‘em touring the U.S. in 
July and August. 


Linn 


going on tour. Just how psyched should you be? 


with thousands of 
Toto fans? On the 
heels of 2015's Toto 
XIV and their tour 
with Yes, the soft- 
rockers continue their 
resurgence with a 
string of dates in 
August and 
September. 
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See re Gee spQUs. The heart is a vengeful hunter. 
TROUBLES 
Dr. Kay Scarpetta ... 
An adorable dachs- Maybe. »” 
Ze Be | hens Src if one tough broad. 
ieee shes ats oi Le New York Times Book Review 
aad a eee 
“[An| intense rush ... Will keep 
you guessing up until the very 
THE THE SEQUEL 
FINANCIAL FALLOUT HOPES Scary conclusion,” 
TROUBLES 


Anthony Weiner and 
his wife have to 
swallow their pride 
and beg friends for 
donations. 


An ambitious narcis- 
sist texts pictures of 
his penis to female 
fans and destroys his 
career with a crap- 
load of lies. 


Not a chance. 


—Providence Journal 
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" Discover great authors, exclusive Age 
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Scoring the Looks 


You Loved 


By Isabella Biedenharn 


=> FF 
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e THE NIGHT MANAGER 
To costume 

designer Signe 

Sejlund, the “hero” oO 
of AMC's series 4 
isn’t Tom Hiddle- fl \ 


ston’s titular 
character but i te 
Debicki’s Jed. " 
“She’s made some 

tough choices in pus 

her life,” Sejlund 

says. Jed’s tena- 

cious spirit is / 

balanced byher {f 

choice of soft, fem- 

inine gowns, such 

as this Halston 

Heritage column 

dress. While the 

original is no lon- 

ger available, the 

company makes a 

similar design—just 

remove the metallic 

belt to capture PY 

Jed’s striking look. 


HALSTON HERITAGE SLEEVELESS 
SIDE-SLIT GOWN 


» lordandtaylor.com 


THE MINDY PROJECT 


THE MEDDLER 


a 
Sarandon plays a meddle- | 
some matriarch who moves 
from New Jersey to Los 
Angeles, where her animal-print- 
heavy wardrobe “stands out,” says 
costume designer Annie Bloom. 
After trying on 30 pairs of glasses, 
Sarandon and Bloom settled on 
this Versace pair that hint at 
West Coast hipster chic while 
acknowledging the character's 
quirky Garden State style. Says 
Bloom of the transitional-lens- 
fitted frames, “They had the right 
twist of something different.” 


oa, 


| VERSACE VE3205B EYEGLASSES IN HAVANA 


If you saw this episode of 

The Mindy Project and felt Mindy’s 
outfit wasn’t as polished as 

usual, you'd be right: Costume 
designer Salvador Perez chose AY, 
this summery Kate ii" 
Spade tote precisely 

because it didn’t match 

her sleek ensemble. 

“| wanted it to look like | 
something she grabbed | 
at the last minute. [In 

the episode] she was \ \ 
getting ready to goon j t 

a date, and then they 


call her and tell her to i ~aa as 
go to this baseball = ‘ 
game,” Perez explains. s 
“Now that she’samom, ~ sf 
she has these cutesy ™ al 


things around that are =. 
more mom-like, that 

aren't necessarily the 

diva.” Though Kate Spade doesn’t 


have the statement bag in stock, 
snag it for yourself on eBay. 


KATE SPADE ICE CREAM FRANCIS TOTE | 
w ebay.com | $269 


| w framesdirect.com $253 
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MAY BEL 


MAKE HAP P E Re 


FOREVER 


YOUNG 


From the moment he illuminated the screen at 


age 11, Anton Yelchin was a natural. In a career 
that straddled Star Trek and daring indies, 
he never lost his innate earnestness. His death, 


at 27, cut short a bright, blazing talent. 


By DARREN FRANICH @DARRENFRANICH 


A MADCAP MOP OF CURLY HAIR, WIDE LIGHT-GREEN EYES, HOARSE SPEECH THAT COULD SOUND 
voice-crackingly boyish or chain-smokingly world-weary. It was hard to define Anton Yelchin, 
except to say—like his physical characteristics—he was the opposite of boring. That was already 
true in 2001, when he was the preadolescent star of Delivering Milo and Hearts in Atlantis, films that 
paired Yelchin opposite such Great Men of the Cinema as Albert Finney and Anthony Hopkins. #} 


Yelchin wasn’t your typical 
cute Hollywood kid, though 
performance ran in the family. 
His parents were celebrity 
figure skaters in the Soviet 
Union; they moved to Califor- 
nia when Yelchin was still 
a baby. As a young actor, he 
could play virtuous whimsy 
in coming-of-age dramas like 
2005's House of D. But his 
instincts for comedy were 
already on display too: Watch 
him guest-star on Curb Your 
Enthusiasm, 14 years old and 
looking half his age, playing the 
imperturbable straight man 
to a fulminating Larry David. 

He built a career defined by 
sudden bursts of almost manic 
productivity. In a typical 
year—say, 2013—he could 
shuffle from the kinetic action 
of Star Trek Into Darkness to 
the romantic bleakness of Jim 
Jarmusch’s Only Lovers Left 
Alive. Here was an actor who 
could give voice to Shake- 
speare and the Smurfs, who 
could playact the heartbreak 
of young love in Like Crazy 
the same year he played the 
Everykid fighting handsome 
vampires in Fright Night. 

“Pm a magician,” Yelchin 
says on Curb, “just naturally 
a magician.” And it felt like 
magic, watching this elfin 
entity age into adulthood on 
screen. Alpha Dog starred a 
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cast of young performers— 
including Emile Hirsch and 
Justin Timberlake—looking to 
transition into grown-up roles. 
But it’s Yelchin who holds the 
screen. Playing murder victim 
Zack Mazursky, he gives a per- 
formance that was wrenching 
even before this past weekend: 
a boy desperate for life’s possi- 
bilities, dead for reasons 

that seem cosmically absurd. 

The details of Yelchin’s 
passing are maddening. The 
27-year-old actor was killed on 
June 19, crushed by his own 
SUV in his own driveway. It is 
a tragedy; Yelchin had so much 
more to show us. Consider the 
unreleased projects he left 
behind: next month’s Star 
Trek Beyond, four independent 
films awaiting release dates, 
and a main voice role in Guil- 
lermo del Toro’s Trollhunters 
series on Netflix. You got the 
sense that Yelchin thrilled to 
the possibilities of this acting 
moment, crisscrossing 
between film and television, 
charting a one-for-them-one- 
for-me course between 
popcorn spectacle and art- 
house exploration, and 
dodging old notions of type- 
casting across every genre. 

In the rebooted Star Trek 
films, Yelchin’s Pavel Chekov 
was reimagined as a boy 
genius, a thick-accented 


brainiac who’s delightfully 
overprepared for Starfleet’s 
outer-space action. It’s a role 
that played up Yelchin’s youth- 
fulness, but the actor’s baby 
face was only half the story. 
Those big eyes could make for 
fine comedy—and he was the 
ideal star for a precocious-teen 
movie like Charlie Bartlett, a 
dramedy that minus the 
“dram” could’ve been his gen- 
eration’s Ferris Bueller’s Day 
Off. But those eyes could also 
be impossibly sad, at once 
authentic and poignant. 

You felt an honesty running 
through his more recent work, 
particularly in this year’s Green 
Room. In the broad sense, the 
thriller is merely one of the 
best genre exercises this 
decade: a tense trapped-room 
scenario, with Yelchin as Pat, 
the bassist of a punk band star- 
ing down a squad of neo-Nazis. 
But from his first appearance 
on screen, Yelchin gives the 
film an ache of melancholy. 
The band’s tour has not gone 
well. They are sleeping in their 
van, scheming gasoline from 
parked cars. They take one last 
gig, but it’s clear that the ride is 
over. Yelchin doesn’t overplay 
his weariness. He just looks 
tired, a man who still resembles 
a kid, already weighed down 
with broken dreams and unre- 
alized ambitions. 


A 


(Clockwise from far left ) With Chris 
Pine and others from the Star Trek 
crew in the 2009 reboot; opposite 

Robert Downey Jr. in Charlie Bartlett 

(2008); in the 2007 teen drama 
Alpha Dog, with Justin Timberlake; 
alongside Felicity Jones in the 
darling 2011 Sundance romance 

Like Crazy; with the band cornered 

by neo-Nazis in Green Room (2016) 


Then the neo-Nazis 
attack—and over the film’s 
taut 94 minutes, Yelchin 
shows no trace of star vanity 
or action-film badassery. He 
makes every bad decision, 
watching helplessly as people 
keep dying around him. It’s 
a role that should seem pitiful, 
but Yelchin makes Pat feel 
piercingly human, a normal 
man trapped by abnormal 
circumstance. 

But even that nightmare 
wasn’t the whole story. Before 
the insanity begins, the band 
plays a set: loud and aggres- 
sive, complete with some 
Dead Kennedys. To see Yelchin 
in that moment—unrepentant, 
unleashed—is to understand 
the wild energy that powered 
his precise performances. 
“Music is shared live,” Pat says 
early in the film. “You gotta be 
there, and then it’s over.” 
Yelchin shared so much with 
us: comedy and tragedy, hero- 
ism and cowardice, romance 
and pathos, his youth, his 
adulthood. He was there. Now, 
impossibly, it’s over. # 
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EXCLUSIVE 


THREE DE @QADE'S 
BER ORE WHE 
FORCE AWAKENS, A 


THRE BLUEPRINT s 

HORS 1, ERE sD RyAy ES. ly AVRe 
BUT THE EMPIRE— 
AND A NEW DARK 
POWER—HAS OTHER 
PLANS. ON DEC. 16) 
GET READY FOR 
A NEW STAR WARS 
SGA. Tits: 1s 
ROGUE ONE. 


By ANTHONY BREZNICAN 
@BREZNICAN 


4 ¥ . 
A 


x 


TEAM OF RE BET SiPDE 
Sete OUT POS rs 


IT’S A TESTAMENT TO THE MYTHIC POWER OF STAR WARS 
that laser swords, a bellowing space ape, fiery explosions in zero 
atmosphere, bickering robots, and an invisible, telekinetic 
power just seemed to make perfect sense. But one enduring plot 
hole is a literal plot hole: that thermal exhaust port on the first 
Death Star that allowed the moon-size battle station to be 
destroyed with a single shot. 

Okay, so how exactly did that get there? Why would the Empire’s 
doomsday architects incorporate such a catastrophic design flaw? 
And how did the Rebellion find out about it? Almost 40 years after 
the release of the original movie, Rogue One: A Star Wars Story (out 
Dec. 16) is preparing to answer those questions with a battlefield 
heist tale that will conclude just before the events of A New Hope. 

It’s a new kind of movie for Lucasfilm, a stand-alone story that 
explores territory beyond the core “saga” films: the first three classic 
movies, George Lucas’ prequels, and the new trilogy that will 
continue in 2017 with director Rian Johnson’s Episode VIII. After 
J.J. Abrams firmly reestablished Star Wars as the center of the pop 
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(Clockwise 
from top) 
Felicity Jones; 
Diego Luna; 
Jiang Wen 
(left) and 
Donnie 

Yen; Ben 
Mendelsohn 


culture universe with the record-demolishing The Force Awakens, 
Lucasfilm and its parent company Disney are now looking to 
capitalize on the Sarlaac-esque fan appetite by delivering a new 
movie each year. One key to the future will be venturing back- 
ward in time: Because Rogue One is set earlier in galactic history, 
it can—and will—resurrect some iconic characters that fans 
thought were gone forever. (More on that later.) 

Rogue One is set 34 years before last year’s The Force Awakens, 
and roughly two decades after tyrannical Emperor Palpatine seized 
power in Episode III: Revenge of the Sith. The Death Star is how he 
intends to maintain dominion over star systems that are starting to 
rise up against him, and the movie tells the story of an outlaw 
named Jyn Erso (The Theory of Everything Oscar nominee Felicity 
Jones) and her band of soldiers, assassins, and smugglers who 
might be enemies if they weren’t united in one mission: to get the 
blueprints for that apocalyptic superweapon. “It’s really patterned 
after a World War II movie,” says producer and Lucasfilm presi- 
dent Kathleen Kennedy. “The Rebel alliance is in disarray. Pretty 
panicked. Up against it.” For these freedom fighters, it’s do or die. 
Chances are, some will end up with the latter fate. 

The story was first proposed to Kennedy by executive producer 
John Knoll, the legendary Industrial Light & Magic visual-effects 
designer. (He and his brother invented Photoshop. You’re wel- 
come.) “I thought it would be really fun to do a Mission: 
Impossible-style story of a Rebel spy mission,” Knoll says. The 


MEET THE GAS? 


Felicity Jones 


A streetwise delinquent who has 
been on her own since 15, she 
has fighting skills and connec- 

tions with the underworld that the 
Rebel Alliance needs 


Diego Luna 


Andor is a by-the-book Rebel 
intelligence officer, but no square. 
He’s committed, steady, and 
practical, and has seen more than 
his share of combat. 


Donnie Yen 


Pronounced Chi-RUT. He isn’t a 
Jedi, but he’s devoted to their 
ways and has used his spirituality 
to overcome his blindness 
and become a formidable warrior. 


Jiang Wen 


Heavily armored, Baze prefers a 
blaster to hokey religions and 
ancient weapons, but this soldier 
is devoted to protecting 
his friend Chirrut at all costs. 


» 


(From left) Riz 
Ahmed; storm- 
troopers 
charge the 
beach; director 
Gareth 
Edwards with 
cast members 


opening crawl from the original 1977 Star Wars provided the template, but 
there were other dots they could connect from that movie, too. “There are 
bits in the dialogue between Princess Leia and Darth Vader [in A New Hope], 
where he says, ‘Several transmissions were beamed to this ship by Rebel 
spies,” Knoll adds. “That means those things have to happen in this movie.” 

When director Gareth Edwards (2014’s Godzilla) signed on to direct 
Rogue One, his aim was to tell the type of story he and his friends used to 
make up with their action figures. “What we’ve done with this film is try 
to take a left turn instead of a right,” Edwards says. “We’re in the same 
universe, the same places, in the same time frame. But we’re seeing some- 
thing we haven’t seen before.” 


PT OE AE 
JYN IS ALSO A NEW KIND OF STAR WARS PROTAGONIST, FAR 
from a wide-eyed innocent like Rey or Luke Skywalker. She’s a trouble- 
maker, a criminal. Volatile, but streetwise. Before reluctantly joining the 
Rebellion, she runs afoul of it. “She has been detained and is being given an 
opportunity to be useful. And by being useful, it may commute her 
sentence,” Kennedy says. “She’s got a checkered past, and has pretty much 
been on her own since she was 15. She’s a real survivor. She becomes a kind 
of Joan of Arc in the story.” 

The mission is also personal for Jyn because her father, Galen (Mads 
Mikkelson), is a brilliant physicist who is being sought by both sides. 
“Galen is a person who has knowledge and expertise that is of interest to 
everybody,” says Kiri Hart, Lucasfilm’s head of story development, who 
coordinates all the different narratives, from the movies to TV shows like 
Rebels to novels and comic books. “He’s one of those people that has insight 
into specific aspects of just how the universe works.” 

Jyn appears to have more in common with a certain wiseass smuggler 
who will be the focus of the next stand-alone film: a young Han Solo 
story, coming out in 2018, which takes place before he encounters Luke 
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and Obi-Wan Kenobi in that cantina on Tatooine. The 
main difference between these anthology films and the 


trilogies is that the earlier films focused squarely on 
the Skywalker family. Rogue One shifts the spotlight 
to other inhabitants of the galaxy, but that doesn’t 
mean it will be completely devoid of Skywalkers. Lucas- 
film is now ready to confirm a major one. 

“7 think we can talk about Vader...” Kennedy says. 

Cue the heavy breathing. 


. ‘il 


COME ON. HOW DISAPPOINTED WOULD YOU BE 
if Darth Vader wasn’t in this movie? 

Setting Rogue One just prior to the original trilogy 
allows Lucasfilm to bring Vader back in his sinister prime 
along with a few other classic characters—although for 
now, they’re revealing only the man in black. James Earl 
Jones, 85, will return as the foreboding voice, with a 
variety of performers behind the mask. (David Prowse, 
now 80, was often inside the suit in the original trilogy.) 

Kennedy says Rogue One has to make careful use of 
Vader. “He will be in the movie sparingly,” she says. “But 
at a key, strategic moment, he’s going to loom large.” 

At this point in the chronology, the Rebels are barely 
familiar with him. Even within the Empire, Palpatine’s 
masked enforcer is more myth than everyday presence. 
“There’s definitely an underlying feeling that there is a 
power—a dark power—available to the Empire, and that 
if you overstep your mark, you will suffer the conse- 
quences,” says Edwards. 

One goal of Rogue One is to step away from the Jedi 


(Z) GAAYNISIY SLHOI T1V ‘WL 8 G17 W1ISSVON1 9L0Z/A3T1IO NWHLVNOF *SY3HLO 11¥ ‘WSN WdIS/SVIGAW-Sd¥/GNWNAJY N3NINE *NIS Tay xIW. 


and Sith to explore the heroism of people who don’t traffic in the Force. 
“The Jedi are pretty much extinct, so a lot of that spirituality is dying out 
and people are losing their faith,” says Edwards. “This idea that magical 
beings are going to come and save us is going away, and it’s up to normal, 
everyday people to take a stand to stop evil from dominating the world.” 


- ’ 
5 


THAT REBEL SQUAD OF REGULAR HEROES IS PLAYED BY A 
deliberately diverse ethnic mix from our own planet, meant to reflect a 
galaxy filled with a wide variety of humans from many different worlds 
(not to mention a healthy mix of creatures and aliens). “People are coming 
to the Rebellion because something has happened that has galvanized or 
politicized them,” says Hart. “The question just becomes: What are those 
triggers for different people in different places? 

Diego Luna (Y Tu Mamd También) plays Capt. Cassian Andor, a Rebel 
stalwart who anchors the loose cannon Jyn. Hong Kong action star Donnie 
Yen (Ip Man) is Chirrut Imwe, a blind warrior monk who is not a Jedi but 
follows the path of the Force, and Chinese martial-arts actor and director 
Jiang Wen (Devils on the Door Step) plays Baze Malbus, Chirrut’s Force- 
doubting rough-and-tumble protector. 

Riz Ahmed (Nightcrawler) costars as uptight cargo pilot Bodhi Rook, 
and Forest Whitaker is a violent insurgent known as Saw Gererra, a 
character that first turned up in season 5 of the animated Clone Wars TV 
series. Rounding out this band of brothers is Firefly star Alan Tudyk, 
using motion capture to perform the droid K-2SO, who, like Jyn, is seek- 
ing a bit of redemption. 


PARAD ’ 

KEEPING WITH THE STAR WARS TRADITION OF PLANETS WITH A 
single ecosystem, one key battleground in Rogue One is on a world that 
might resemble a relaxing seaside holiday destination if not for its 


Alan Tudyk 


A security droid described by 
director Gareth Edwards as 
“the antithesis of C-3P0.” Imagine 
Chewbacca—in robot form. 


Riz Ahmed 


The Rebel squad’s hotheaded lead 
pilot. He can be a little tense, but 
the group relies on his flight skills. 


Forest Whitaker 


He originated on the Clone Wars 
animated series as a freedom 
fighter who gets labeled a terror- 
ist. Decades later, he’s still doing 
bad things for a good cause. 


Mads Mikkelson 


Jyn’s father is the galactic version 
of nuclear pioneer J. Robert 
Oppenheimer. His intel is sought 
by the Empire and the Rebellion. 


Ben Mendelsohn 


This villain doesn’t need a mask to 
be intimidating. He’s a key 
member of the Imperial hierarchy, 
but he is eager to climb higher by 
fulfilling the will of the Emperor. 


An Imperial Deathtrooper 
carries a toy soldier that will 
have special significance 


proximity to the nascent Death Star, the Imperial Walker AT-ACTs (All Terrain Armored 
Cargo Transports) stomping palm trees, and the new fang-like interceptors known as TIE 
Strikers screaming overhead. “This South Pacific, tropical-paradise planet subconsciously 
leads into some of the imagery associated with World War I,” says Edwards. When the Rebels 
storm these beaches, they’ll be exchanging fire with new classes of stormtroopers: dust- 
colored Shoretroopers and sinister, onyx-faced Deathtroopers. 

Rogue One’s central antagonist is also a newcomer to galactic lore: Director Orson Krennic 
(Bloodline’s Ben Mendelsohn), an ambitious Imperial apparatchik who intends to use his squad 
of Deathtroopers to pulverize this uprising and ascend into the Emperor’s graces. “The bad guy 
is a lot more terrifying when he’s really smart, and really effective,” says Knoll. “There is a lot 
of palace intrigue going on in the Empire, with people conspiring to move up the ranks and 
sabotaging each other. There’s not a lot of loyalty there.” 

He and Vader aren’t friends, in other words. They’re barely allies, and Krennic is under- 
standably threatened by the Sith Lord. “Vader doesn’t really play by the rules,” Hart says. 
“He’s present in the military structure, but he’s not beholden to it. He’s not accountable to 
anybody, really, except Palpatine.” With Vader looming, Krennic has a lot of motivation to 
keep the Empire’s plans from going awry. 

Rogue One endured its own change of plans recently, with a few weeks of reshoots cur- 
rently under way. (The Force Awakens underwent similar changes.) Some online rumors 
speculated that 40 percent of the movie is being redone and the gritty war movie is being 
shifted to a lighthearted caper, but EW’s sources say this isn’t true. Logic bears that out: It 
would be nearly impossible to reshoot half of an effects-heavy movie in the summer and 
still finish it for a December release. 

Kennedy said the alterations are meant to pump up emotion and action within existing 
scenes, and Edwards insists the hardscrabble vibe of the movie has not been compromised. 
“A film is a very creative, organic process, and it evolves over time,” he says. “There’s no right 
or wrong. There’s just ‘better’ and ‘best,’ and with Star Wars, nothing but the best is going to 
do. So we’re just putting a lot of pressure on ourselves until the very end, making this the 
greatest film it can be.” Think about it this way: If the Empire could go back and plug that 
exhaust hole in the Death Star, don’t you think they would? ® 
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DARTH VADER’S 
FIRST DAY ON SET 


When Rogue One director 
Gareth Edwards was a child, 
he went to a toy-store grand 

opening that featured a 
celebrity guest—Darth 

Vader. “When | got home, 

my mum encouraged me to 
tell a neighbor what I'd done 
that day, and | said, ‘Oh, 
yeah, | met Darth Vader.’ 
And the neighbor said, ‘The 
real one?’I was like, ‘No, it 
was just an actor—the real 
one’s out in space.’” | In the 
fall of 2014, Edwards finally 
met the authentic man in 
black during a test shoot 

for Rogue One to make sure 
they would know how best 
to light all that gleaming 
black armor. “He’s got more 

in common with lighting a 

car than a person, so we 
wanted to get it exactly 
right,” Edwards says. “We 
had the breathing sound 
[playing] just to inspire 
everyone. | got massive 
goose bumps.” James Earl 
Jones will return to voice the 
Sith Lord, and various broad- 
framed performers will 

step into the suit once filled 

by David Prowse, now 80. 
“There’s all these rules about 
security on set, but | couldn’t 
help it,” says Edwards. “I got 

my phone out and started 

taking pictures of him, and 
pictures of me with him, 
because | felt like no one 

would ever believe that I’d 

met Darth Vader.” The real 

one this time. 
—ANTHONY BREZNICAN 
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HOW A SHOW 
ABOUT NOTHING 
CHANGED 
EVERYTHING 


By Jennifer Keishin Armstrong 


In her new book 

about Seinfeld (out July 5), 
the former EW writer 
pieces together the 
remarkable backstory of 
the landmark show 


ILLUSTRATION BY JOE CIARDIELLO 


Jerry Seinfeld ventured into a Korean deli 
one night in November 1988 with fellow 
comic Larry David after both had performed 
at the Catch a Rising Star comedy club 
on the Upper East Side of New York City. 
Seinfeld needed David’s help with what 
could be the biggest opportunity of his 
career so far, and this turned out to be the 
perfect place to discuss it. 

They had come to Lee’s Market on 
First Avenue and Seventy-Eighth Street, 
maybe for some snacks, maybe for material. 
The mundane tasks of life and comic 
gold often merged into one for them. 
Sure enough, they soon were making fun 
of the products they found among the 


EXCLUSIVE EXCERPT 


fluorescent-lit aisles. Korean jelly, for 
instance: Why, exactly, did it have to come in 
a jelly form? Was there also, perhaps, a foam 
or a spray? The strange foods on the steam 
table: Who ate those? “This is the kind of 
discussion you don’t see on TV,” David said. 
Seinfeld had told David a bit of news 
over the course of the evening: NBC was 
interested in doing a show with him. Some 
executive had brought him in for a meeting 
and everything. Seinfeld didn’t have any 
ideas for television. He just wanted to be 
himself and do his comedy. He felt David 
might be a good brainstorming partner. 
Seinfeld and David had a common 
sensibility, in part because of their similar 
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Scenes from the pilot 
of The Seinfeld Chronicles 
(clockwise from top): 

Jason Alexander and Jerry 
Seinfeld; Seinfeld with 
Pamela Brull as Jerry’s house- 
guest; Seinfeld’s stand-up 


backgrounds: Both had grown up in the 
New York area and were raised Jewish. Both 
seized on observational humor for their acts. 
They had their differences, too, that balanced 
each other nicely: Seinfeld was 34 and on the 
rise thanks to his genial, inoffensive approach 
to comedy and his intense drive to succeed. 
David was far more caustic and sensitive 
to the slightest audience infractions (not 
listening, not laughing at the right moments, 
not laughing enough). He was older, 41, and 
struggling on the stand-up circuit because of 
his propensity to antagonize his audiences 
out of a rather explosive brand of insecurity. 

They’d first become friends in the bar 
of Catch a Rising Star in the late 70s when 
Seinfeld started out as a comic. From then 
on, they couldn’t stop talking. They loved 
to fixate on tiny life annoyances, in their 
conversations and their comedy. Soon they 
started helping each other with their acts 
and became friendly outside of work. 
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Seinfeld had gotten big laughs by reading 
David’s stand-up material at a birthday 
party for mutual friend Carol Leifer—one of 
the few women among their band (or 
any band) of New York comedians. David, 
nearly broke, had given Leifer some jokes as 
a birthday “gift.” Too drunk to read them 
aloud, she handed them off to Seinfeld; 
he killed, which suggested some creative 
potential between the two men. 

As a result, it made sense for Seinfeld 
to approach David with this TV “problem” 
he now had. David remained the only 
“writer” Seinfeld knew, someone who had, 
as Seinfeld said, “actually typed something 
out on a piece of paper” when he churned 
out bits for sketch shows like Fridays and 
Saturday Night Live. 

Seinfeld was smart to consult David 
on this TV thing. David did have a vision, 
if not a particularly grand one. “This,” 
David said as they bantered in Lee’s Market, 
“4s what the show should be.” Seinfeld 
was intrigued. 

The next night, after their comedy sets, 
David and Seinfeld went to the Westway 
Diner around the corner at Forty-Fourth 
Street and Ninth Avenue. At about midnight, 
they settled into a booth and riffed on the 
possibilities: What about a special that 


simply depicted where comics get their 
material? Jerry could play himself in that, 
for sure. Cameras could document him 
going through his day, having conversations 
like the one at the market the night before; 
he’d later put those insights into his act, 
which audiences would see at the end of 
the special. As they brainstormed, Seinfeld 
had one cup of coffee, then two. He usually 
didn’t drink coffee at all. They were on 
to something. 

Seinfeld liked the idea enough to take it to 
NBC. The network signed off on it, suggest- 
ing a 90-minute special called Seinfeld’s 
Stand-Up Diary that would air in Saturday 
Night Live’s time slot during an off week. 
As he thought about it, Seinfeld worried 
about filling an entire 90 minutes; 30 min- 
utes, on the other hand, he could do. 

By the time he and David had written 
a 30-minute script, in February 1989, they 
realized they had a sitcom on their hands. 
Jerry and a Larry-like guy could serve as the 
two main characters, who would discuss 
the minutiae of their lives and turn it into 
comedy—like Harold Pinter or Samuel 
Beckett for television. “Two guys talking,” 
Seinfeld said. “This was the idea.” 

Once they had come up with what they 
believed was a solid proposal, Seinfeld 
had to return to pitch it to the network. For 
a real, ongoing sitcom, they’d also need a 
studio to finance production, and Seinfeld’s 
manager George Shapiro hooked them up 
with Castle Rock Entertainment, which 
All in the Family star and movie director 
Rob Reiner had just cofounded. 

Several Castle Rock executives sat in as 
David and Seinfeld outlined the new sitcom 
concept to NBC in entertainment president 
Brandon Tartikoff’s office. 

The comedian charmed the room, got 
some laughs. Tartikoff signed on with a bit of 
a shrug. It would require a small develop- 
ment deal. He and his executives liked 
Seinfeld’s humor. They weren’t sure about 
this Larry David guy, some struggling comic 
who had never written a sitcom script, much 
less produced a show. But they went along 
with his involvement for the moment since 
it seemed to be what Seinfeld wanted. 

By the early months of 1989, David 
and Seinfeld were assembling a sitcom pilot 
called The Seinfeld Chronicles. 
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The pilot episode turned out to be a 
lightweight affair, with only glimmers of 
potential. Looking back on it, its quiet calm 
would be shocking to anyone familiar with 
what the show eventually became. The 
plot focuses on misinterpreted social cues 
between Jerry and a female acquaintance he’d 
met on the road. She comes to town and asks 
to stay with him. George and Jerry discuss it in 
the diner and in the Laundromat. Does this 
mean she wants to sleep with him, or not? 
(George: “All right, if she puts the bags down 
before she greets you, that’s a good sign.”) 
Jerry and George, with a bit of input from 
Kramer, debate this for the entire twenty-two 
minutes until the ironic conclusion: She takes 
acall from her fiancé while at Jerry’s place, just 
as Jerry’s about to make his move. 

The inconsistencies with later episodes 
jump out in the pilot: George comes off 
as both supportive and better at reading 
women than Jerry; Kramer knocks before 
entering Jerry’s apartment. Seinfeld himself 
is, as he later recalled, uncomfortable as 
an actor, even when playing a version of him- 
self. The show we’d come to know as Seinfeld 
only peeks through in this episode’s obsession 
with social details, its attempt at being an 
Oscar Wilde for television. 

Its first test came at a screening for a few 
dozen NBC suits in the network’s Burbank 
offices. When the lights came up, anyone 
could see that The Seinfeld Chronicles was 
no Cosby Show or Golden Girls—the same 
room had erupted with wild applause at 
the end of those pilots. But the executives 
had laughed throughout The Seinfeld 
Chronicles, despite its lack of high-stakes 
story, and noted that the show was fresh, 
different. Tartikoff wasn’t sure: “Who will 
want to see Jews wandering around New 
York acting neurotic?” He felt he could say 
this because he was a Jew from New York. 

Seinfeld’s biggest network supporter, Rick 
Ludwin, countered, “I’m not from New 
York, I’m not Jewish, and I thought it was 
funny.” As the head of late-night, he had 
no preconceived notions about what a sit- 
com should look like. He just responded 
to anything he thought was funny, and 
he’d had his eye on Seinfeld’s late-night per- 
formances for a while. 

About a week later, though, came the pilot 
testing phase, which garnered a much 
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stronger reaction. This round of testing 
involved about four hundred households, 
recruited by NBC via phone, who watched 
new pilots on unused local cable channels. 
In the first week of May, NBC’s head of 
development Warren Littlefield got the test 
results on all his pilot contenders, and 
viewers were unimpressed with The Seinfeld 
Chronicles. “You can’t get too excited about 
going to the Laundromat,” one viewer 
told researchers. 

“No segment of the audience was eager 
to watch the show again,” the report con- 
cluded. “Jerry Seinfeld, who was familiar to 
about a quarter of the viewers, created, on 
balance, lukewarm reactions among adults 
and teens, and very low reactions among 
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TARTIKOFE AND 

HIS EXECUTIVES LIKED 
SEINFELD'S HUMOR. THEY 
WEREN'T SURE ABOUT 
THIS LARRY DAVID GUY, 
SOME STRUGGLING COMIC 
WHO HAD NEVER WRITTEN 
ASITCOM SCRIPT.” 


kids.... None of the supports were liked, and 
viewers felt that Jerry needed a better backup 
ensemble.” Then, the final blow: “Pilot 
performance: weak.” 

Littlefield had hoped for the best for 
the show, but the research report concerned 
him. The Seinfeld Chronicles did not make 
the cut for the fall schedule, which would 
instead feature shows starring Cloris 
Leachman as “the oversexed head of 
housekeeping at a family-owned New York 
City hotel,” as the press release announced, 
in The Nutt House; Stephanie Beacham as 
“a hard-edged, adventurous nun placed in 


charge of an unruly group of orphans who 
are surprised to discover that she is no push- 
over” in Sister Kate; and David Hasselhoff 
in the sexy lifeguard drama Baywatch. 
The network’s Thursday lineup remained 
its powerhouse, with The Cosby Show, A Dif- 
ferent World, Cheers, and L.A. Law. 

No one at NBC knew what to do about 
The Seinfeld Chronicles after it ran to tepid 
reviews and okay ratings. And for months 
afterward, they chose not to do a thing. Lud- 
win got nervous as the network’s rights to 
The Seinfeld Chronicles neared expiration 
at the end of 1989. He and several of his 
colleagues liked the show and were disap- 
pointed when the testing went so poorly. 
He and Littlefield hatched a plan: Since 
Ludwin had commissioned the series, and 
Ludwin was in charge of late-night and 
specials, why not use that department’s more 
fluid budget to its advantage? One axed 
two-hour Bob Hope special could mean four 
new episodes of Seinfeld’s show. 

And, in fact, the equation would play 
out just that way, the world never knowing 
of the Bob Hope special it had missed. 
Littlefield asked Ludwin to call Hope with 
the bad news while he called Seinfeld 
with the good news. Seinfeld, however, knew 
this wasn’t the greatest news. He greeted 
Littlefield’s “four episodes” offer with a few 
seconds of silence, followed by: “Has any 
show, in the history of television, ever 
succeeded with a four-episode order?” 

He took the deal anyway, and the minus- 
cule episode order suited Larry David just fine. 
“That’s all I got in me anyway,” Shapiro 
recalled him saying. However, the executives 
had some caveats in picking up the show: 
First and foremost, David and Seinfeld would 
need to add a major female character to the 
core cast. The music, too, could use some 
help. And though only four episodes were 
on deck for now, David and Seinfeld would 
have to launch a real show operation, with 
directors, staffers, producers, and a set. 
They would air again in the summer, 
returning to NBC on May 30, 1990. But their 
battles with the network that gave them 
life were far from over. 


From SEINFELDIA: How a Show About Nothing 
Changed Everything by Jennifer Keishin Armstrong. 
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Hoping can't keep your kids from using drugs. 
But you can. And we can help. 
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It’s a girl for Claire and 
Jamie! Meet the much- 
anticipated addition to 


OUTLANDER, 
bonny Brianna (Sophie 
Skelton), and her love 
interest—a very grown- 


up Roger Wakefield 
(Richard Rankin). 


BY LYNETTE RICE 
@lynetterice 


SOPHIE SKELTON DIDN'T EXPECT 
her experience on Outlander to 
get quite so hairy. 

After the British newcomer 
filmed her very first scene as 
Brianna—one of the most integral 
characters in the time-traveling 
saga, right behind parents Jamie 
(Sam Heughan) and Claire 
(Caitriona Balfe)—the producers 
quickly realized that her wavy, 
auburn tresses were all kinds 
of wrong. “We had trials for 
Bri,” sighs Skelton, 22. “She is 
supposed to have the same kind 
of curly red hair as Jamie. But 
[the episode takes place] in 
the ‘60s. It would be a lot more 
straight for the fashion of the 
day. So yeah, we changed it 
and actually ended up [shoot- 
ing] the whole thing again.” 

If you're wondering why the 
production team spent so much 
time splitting hairs over Skelton’s 
‘do for the July 9 finale (9 p.m. on 
Starz), then clearly you don't 
know the astute fans who make 
up Outlander nation. Viewers 
who have devoured Diana Gab- 
aldon’s book series about a WWII 
combat nurse who travels back 
in time to 18th-century Scotland 
are anxious to meet the heroine's 
daughter Brianna—the feisty fan- 
favorite character briefly seen as 
a child during an earlier season 2 
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scene set in the 20th century. of a basic need to survive the 
A close second: Brianna’s on-set hazing. “Cait and | tried to 
soon-to-be love interest Roger bully them as much as possible,” 
Wakefield, played by Richard teases Heughan. “We've been 
Rankin, who's also had pint-size through almost two years of pay- De 
turns in previous episodes. ing our dues by sitting in cold —) 
“There is so much anticipa- conditions on mountaintops, ae 
tion for these characters,” says and here they were, coming in 
Rankin, a 33-year-old Glasgow and having a lovely time. So we ee 
native who appeared in Bradley emoved all their snacks and 2 
Cooper's 2015 flick Burnt. generally told them to behave.” ie 
“| really think what we care Brianna certainly won't heed Rie 
most about is whether people hat advice: In the 90-minute Soe 
are going to be happy with season finale, the action jumps es 
these characters that they've rom 1746 to the 20th century, ie 
been waiting two years for.” where the teen challenges her q 
But the delay wasn't nearly as mother about her past and ie 
arduous as the casting process: whether Claire ever loved Frank we 
Turns out it’s not so easy to find Randall (Tobias Menzies), her GH 
a woman described as a six-foot- — other husband and the man who ca 
tall redhead from Boston who's a aised Brianna as his own. “This eo 
dead ringer for father Jamie is...complicated,” Claire replies. = 
Fraser, the story’s Highland hero. — There’s more, too, like details = 
Ditto for the role of Roger, who about Roger’s biological family, tS 
was meant to be a 6-foot-3-inch he MacKenzies, and Jamie's ZB 
Scot with black hair and green ate after the Battle of Culloden, es 
eyes. “All these things add up to but Starz threatened to skelp ; 
very complex casting,” says EP our behinds if we revealed too ie ’ 
Ronald D. Moore, who decided much. (Producers were so con- si?) 
o abandon the Massachusetts cerned about Brianna/Roger — 
accent for Brianna out of fear eaks that they hid the actors 
it would become a caricature. rom public view while filming ie; 
“She has to have a certain on location.) “There’s been this : 
chemistry with Roger.... He buildup for so long,” says can 
needs to be charming and Skelton of the pivotal roles. “Sam NS 
unny so you'll instantly like him.” — and Cait have already been 4 
Judging by these exclusive through that, and fans couldn't aS 
shots from the Scotland set, imagine another Claire and tm 
here's definitely a connection Jamie. So | think it should be 
between the couple—though easier for us coming in.... A lot 
it may have just developed out of people are wondering.” Aye. we 
(te 
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ON THE EVE OF HIS 29TH FILM, 


THE BFG (OUT JULY 1), THE 
LEGENDARY DIRECTOR GIVES EW’S 
ANTHONY BREZNICAN (@Breznican) 

A PRIVATE TOUR OF UNIVERSAL 
STUDIOS, WHERE MANY OF HIS 
GREATEST FILMS CAME TO LIFE. 


Photographs by ART STREIBER 


in Los Angeles 
on May 31, 2016 
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Not a bigger boat. Same-size boat, 
preferably. 

Steven Spielberg and J are sitting 
in a golf cart beside the lagoon at 
Universal Studios in Los Angeles, 
where—ever since 1976, the year 


H E after Jaws debuted—a mechanical 
just working through, and I would 


shake. My hands would shake.” 


A psychiatrist might call this “exposure therapy”—confronting the thing that 


great white has breached these 
depths to menace tourists on the 
famed tram tour. (It works better 
than the prop shark in the movie 
ever did.) This faux harbor, located 
just up the hill from Spielberg’s 
hacienda-style Amblin Entertainment 
offices, was once the mooring spot 
of the actual Orca fishing boat from 
the film. Until, one day, it wasn’t. 
“T used to come out for a couple of 
years after I made the movie to get 
over my PTSD,” Spielberg says, ges- 
turing across the water. “I would 
work through my own trauma, 
because it was traumatic. I would 
just sit in that boat alone for hours, 


scares you. In Spielberg’s case: an out-of-control, over-budget, possibly career- 
ending nightmare production that nearly ruined him as a 27-year-old director 
just as he was getting started. The troubles on that movie drove him, fueled 
him, made him tougher as he went on to make Raiders of the Lost Ark, E.T. The 
Extra-Terrestrial, Jurassic Park, Schindler’s List, Saving Private Ryan, Lincoln, and 
countless others, including the new family fable The BFG. Sitting on the Jaws 
boat in the middle of a fake lake on a dusty hillside in Los Angeles was how 
Spielberg reminded himself that whatever went wrong, he could handle it. 

“Then I was fine,” he says. Time passed. “I hadn’t seen the boat in five years, 
and decided to just come back and revisit it. And it was gone.” He shakes his 
head and throws up his hands. “They said there was dry rot, there were ter- 
mites. Of course there were termites and dry rot! It was an old boat!” 

All that remains of the Orca now are the wheel, one propeller, and the flag. 
“T’m going to actually ask them to rebuild it and put it back here,” Spielberg 
says. “Because the tourists would love to see the Orca here.” So would he. The 
aches and pains of the Jaws shoot are exactly what Spielberg wants to face again, 
kind of like Robert Shaw’s Quint and Richard Dreyfuss’ Hooper showing 
off their healed-over scars. 

Spielberg has made movies at studios all over Hollywood, but Universal 
has always been his home base. Not only is it the location of Amblin, 
it’s also where a baby-faced teenage Steve Spielberg sneaked through the 
gates over the course of one long summer in the early 1960s, hoping to learn 
everything he could about moviemaking. The BFG is Spielberg’s first movie 
distributed by Disney, but its story of a little orphan girl and her adventures 
with a big friendly giant (played by Bridge of Spies Oscar winner Mark 
Rylance) seemed like a good opportunity to revisit Spielberg’s original 
stomping grounds. 
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JAWS (1975) 
Spielberg 
expected 
to be fired 

at any 
point when 
Jaws was 
plagued by 
mechanical 
difficulties 
and deep- 
sea delays. 
Here he 
shares a 
laugh with 
Robert 
Shaw, Roy 
Scheider, 
and Richard 
Dreyfuss 
during a less 
ominous 
moment. 


While we’re gazing across the water, a 
tram rolls by and the 69-year-old trans- 
forms from legendary director...to theme- 
park attraction. Spielberg grins and waves 
as the tourists try to get over their surprise 
in time to snap a few pictures. “Sometimes 
I’m the shark,” he jokes. “I just come here 
and jump out of the water.” 


GIANT COUNTRY 


The BFG is Spielberg’s 29th feature film, 
but even now he insists he still feels the old 
anxiety whenever he starts a new project. 
The film, out July 1, is based on a 1982 novel 
by Charlie and the Chocolate Factory author 
Roald Dahl, but in an abstract way, Spiel- 
berg says he and the late screenwriter 
Melissa Mathison (who also wrote E.T.) 
were subconsciously describing the work of 
making movies. The giant and his tiny 
friend Sophie (Ruby Barnhill) venture to a 
magical place where they capture dreams 
and nightmares like fireflies, bottle them, 
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PSYCHO (1960) 
Norman Bates’ 
dilapidated house, 
which overlooks the 
creepy motel in Alfred 
Hitchcock's classic, 
was one of many sets 
a young Spielberg 
trespassed on while 
venturing around the 
Universal backlot 


WAR OF THE WORLDS (2005) 
In Close Encounters of the Third Kind and E.T., aliens came in peace. 
But in Spielberg’s sci-fi blockbuster starring Tom Cruise, 

the space invaders hurled our own flying machines back at us. 


BACK TO 


THE FUTURE 
(1985) 
Spielberg 
executive- 

produced 
this Robert a . 
Zemeckis- and transport them back to our world to place inside the heads of sleeping 
lr dala humans. “It’s a literal image for what all of us do as storytellers, without 
Universal lot inki it.” Spi 
aloneside ever thinking about it,” Spielberg says. 
ongtime These days around the backlot, Spielberg looms large. But once upon a time, 
collaborators . ee ee " 

athleen he was the scrawny little kid hiding in the shadows of other towering figures. 
peated “This has been my Giant Country for so many years,” he says as we drive 
Marshall deeper into the lot. “I have always found my roots here.” 


It began in the summer of 1963, when he was a high school kid from Phoenix 
who came to Southern California to stay with cousins. He made contact with 
a Universal Studios librarian, Chuck Silvers, and showed him some home- 
made movies, which earned him a three-day pass to visit the lot. After it 
expired, Spielberg just kept showing up. “I walked in with no pass the fourth 
day, and [the guard] waved me through,” Spielberg says. “It was that way for 
the next three months: ‘How I Spent My Summer Vacation.’” 

For the most part, he lingered on the periphery of TV shows because security 
was more stringent on film sets. “I learned a lot just watching coordination on 
ry @ a set,” he says. “Everybody knew what they needed to do. It was very much like 

a team sport.” He talked his way into postproduction offices to watch editors 


MORE ON 

EW.COM at work, looking over their shoulders as they pieced together shows like Wagon 
ce ae Train. “I told the truth. I told all the editors I was unofficially here to learn how 
esate : to be a director, and nobody blew a whistle on me.” He returned to L.A. several 

spielberg’s . i j ‘ . . ; 

private times over the next few years, including during his brief stint as a film student 
— ae at Cal State Long Beach, and kept building on his Universal connections to 
spielberg develop what he has called an “unofficial internship” at the studio. 
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Big-name directors were harder to spot, 
and far less tolerant of interlopers. But 
the junior Spielberg did lay eyes on one 
massive hero in the fall of 1965. “Hitch- 
cock,” Spielberg says. “But I got thrown off 
that set very quickly. I was on the Torn 
Curtain set for about 10 minutes before 
someone came and told me to leave.” But 
for just a moment, he got to watch Hitch 
directing Julie Andrews on a theater set full 
of 500 extras. “They were far away, and 
I had just come through an entrance,” 
he says. That’s when the assistant to the 
second assistant director spotted him. 
Spielberg knots his face, still irked at the 
indignity. “Got kicked off by a third AD...” 

Our drive through the lot leads us to the 
outdoor set known as Courthouse Square. 
“T think To Kill a Mockingbird shot a little 
bit here,” he says. “There were a lot of tele- 
vision shows that shot here, but this is most 
known for Back to the Future now. At least, 
that’s what the tour guides tell everybody.” 
(Spielberg executive-produced that film 
and its sequels with longtime collabora- 
tors Kathleen Kennedy and Frank Marshall, 
who also produced The BFG.) Above us 
looms the clock tower where Doc Brown 
(Christopher Lloyd) harnessed a lightning 
bolt to send Marty McFly (Michael J. Fox) 
and his DeLorean hurtling back to 1985. 
“This is like my backyard,” Spielberg says. 
“I had more fun watching Bob Zemeckis 
directing than I had watching anything else 
about the production.” And no one was 
kicking him off sets anymore. 


THE LOST WORLD 


When Universal built Spielberg’s Amblin 
offices in 1984 in a clever bid to keep the most 
successful director in Hollywood tethered to 
the lot, they ended up displacing some other 
famous homes. “Where my office is built 
used to be the Leave It to Beaver street and 
the Munsters house, so when I picked that 
area, they moved all the houses and didn’t 
tear anything down,” he says as we pass by 
the neighborhood known as Colonial 
Street, which later became the exterior sets 
for Desperate Housewives. “They relocated 
them here on the upper lot.” 

Just around the corner, another iconic 
house: Norman Bates’ weathered Victorian 
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Photo- 
graphed at 
his Amblin 

Entertain- 
ment offices. 
Spielberg's 
company 
uses E.T. as 
its logo, but 
the title 
comes from 
his break- 
through 
1968 short 
film, about a 
pair of free- 
spirited 
hitchhikers. 


from Psycho, perched just above the Bates Motel. Spielberg didn’t get to watch 
Hitchcock for long, but during that initial summer on the lot, he ventured up 
here to explore one of Hitch’s famous sets. “How could I not?” Spielberg says, 
scanning the sunbaked motel set. “[The motel] terrified me, but the house 
didn’t scare me, because I thought the house was four times bigger than that.” 
We motor up the hill and, weirdly, the house actually does appear to shrink 
the closer you get—a trick of forced perspective. “Funny thing about movies: 
They make everything look bigger,” Spielberg says. “Actors look bigger. They 
make directors seem bigger. But we’re not. We’re really not.” Just behind the 
Psycho house sits another quiet residential neighborhood—this one smashed 
to pieces by the crashed fuselage of a passenger jet. Destruction is everywhere. 


THE BFG: DISNEY; SPIELBERG, MATHISON, AND FORD: BRUCE MCBROOM/MPTV.NET 


Burned-out cars. Pulver- 
ized swing sets. Shredded 
houses. This is where Tom 


"FUNNY THING 
ABOUT MOVIES: 


THEY MAKE EVERYTHING 


Cruise and his family took 
shelter in 2005’s War of 
the Worlds. The ruins are 
still haunting a decade 
later, although families of 
sparrows now nest in the 
crevices of the wrecked 
airplane. “We actually 


bought an old, disused 747 
for, I think, $50,000 and 
cut it up in little pieces, 
brought it up here, and 
built this neighborhood for the crash site,” Spielberg says. He pauses, creeped 
out by the silence. “It’s just kind of scary to come up here.” Behind the tail 
section of the jet, built into the hillside scrubland, are the hidden remains 
of another structure. “This was the Lost World set,” Spielberg says as we drive 
by the abandoned set for the 1997 Jurassic Park sequel. “This was the second 
visitors’ center, right around the corner. Well, that...that invokes some memo- 
ries, actually.” What kind? He’s quiet for a moment. “Just how bloody hard all 
these movies are to make,” he says. 


TOMORROWLAND 


A lot has changed since he was a kid sneaking around this studio. For 
one, his movies have literally reshaped the landscape of the entire backlot. 
The road we’ve been traveling? It’s easy to navigate. “I know how to get there 
because I go up Steven Spielberg Drive,” he says, pointing to a sign at the 
intersection of James Stewart Avenue. 


LOOK BIGGER.” 


In The BFG, the Big 
Friendly Giant (Mark 
Rylance) and his 
little friend Sophie 
(Ruby Barnhill) harvest 
dreams for bottling 
and placing in the 
heads of sleeping 
humans. It’s a 
metaphor for movie- 
making itself. 


Spielberg, 
Melissa 
Mathison, 
and her then 
boyfriend, 
Harrison 
Ford, in 
1982 


But Spielberg’s still looking for unexplored 
territories. With The BFG complete, his next 
film will explore the pop-culture-filled 
virtual-reality world of Ready Player One, 
which will arrive in theaters on March 30, 
2018. After that, he’ll reunite with Harrison 
Ford on a fifth Indiana Jones movie, set for 
release in 2019. He can’t say what that story 
is yet (it’s still being written), but he wants 
something that will push him and make him 
feel as anxious as he did when he was first 
starting out. “I like it that way, you know?” 
he says. “I like coming onto each movie with 
my experience not being [the thing that] is 
going to keep me out of trouble.” Hence his 
preoccupation with the Jaws boat: If you’re 
lucky enough to become a giant in your field, 
there will always be some part of you that is 
drawn back to when you were small, vulner- 
able, and frightened. Especially if you made 
it through without getting stomped. 
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EDITED BY KEVIN P. SULLIVAN @KPSull 


Because Warcraft wasn’t 

the movie to reverse the 
videogame-adaptation cold 

streak, we recommend Edge oe 
of Tomorrow, a crackling 

sci-fi action flick that owes 

its “Live. Die. Repeat” 

structure to your favorite 


“a - button-masher. Also: Emily 
+ Blunt makes Tom Cruise 


WARCRAFT 2016 EDGE OF TOMORROW 2014 look like a noob. 
the Saddam jokes haven't 


aL 
y ‘ : _ aged gracefully, Bigger, 
ic ie a Longer & Uncut still has 
> : ; bite, and the songs are 
POPSTAR: NEVER STOP SOUTH PARK: BIGGER, pte 
NEVER STOPPING 2016 LONGER & UNCUT 1999 
ar® 


Critical flops. Box office bombs. 
This summer's a bummer for movies. 
So why not stay home and stream , 

ALICE THROUGH THE THE FALL 2008 


these greats from summers past instead? LOOKING GLASS 2016 
BY LEAH GREENBLATT & KEVIN P. SULLIVAN 


If hilarious and downright 
filthy songs are your jam, 
the big-screen version of 
the Comedy Central staple 
is a worthy sub for the 
Lonely Island flick. Even if 


Consider the visual feast 
from director Tarsem 
Singh an antidote to 

the CGl-heavy Disney 
sequel. Lee Pace and the 
rest of The Fall's cast travel 
around the world to make 
a heartbreaking fairy 

tale in some of the globe’s 
most breathtaking (and 
practical) locations. 


Go back to a time when 
James McAvoy, Michael 
Fassbender, and Jennifer 
Lawrence actually shared 
some screen time and 
didn’t look so terribly bored. 
The series reboot is more 
straightforward, emotional, 
and fun, and there is no sign 
of poor Oscar Isaac’s 

blued face. 


X-MEN: APOCALYPSE 2016 X-MEN: FIRST CLASS 2077 
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HIGH RISE: AIDAN MONAGHAN; KEANU: STEVE DIETL; PINEAPPLE EXPRESS: DALE ROBINETTE; THE CONJURING 2: MATT KENNEDY; THE OTHERS: TERESA 
ISASI; NEIGHBORS 2: SORORITY RISING: CHUCK ZLOTNICK; THE HOUSE BUNNY: MELINDA SUE GORDON; OUR KIND OF TRAITOR: JAAP BUITENDIJK 


> REEL NEWS 


Later LEGO The sequel to 2014’s The LEGO Movie has 


been pushed from May 2018 to Feb. 8, 2019. ¢ The Beatles 


Rock Hulu Ron Howard's doc about the Fab Four will hit 


the streaming site Sept. 17, one day after theaters 


> 

Naomie 
Harris, 
Damian 
Lewis, and 
Ewan 
McGregor 


HIGH-RISE 2016 


KEANU 2016 


SNOWPIERCER 2014 


PINEAPPLE EXPRESS 2008 


Looking for sleekly stylized 
indictments of class warfare 
set in confined spaces? You 
could scale the questionable 
heights of High-Rise, or you 
could jump on Bong Joon- 
ho’s Snowpiercer, a thrilling 
stakes-on-a-train death 
match with Chris Evans as a 
working-class hero and 
Tilda Swinton as pure, 
dentally challenged evil. 


Key and Peele’s catnapping 
caper was ultimately kind 
of a one-trick kitten, but if 
you're craving more tales of 
two goofballs caught up 

in a world of gangsters and 
bad guys, see Pineapple, 
starring James Franco and 
Seth Rogen at their stoner- 
gold best. (And if you still 
need a feline fix when it’s 
over, get ye to YouTube.) 


THE CONJURING 2 2016 


NEIGHBORS 2: 
SORORITY RISING 2016 ae 


THE OTHERS 2001 


THE HOUSE BUNNY 2008 


The sequel to 2013's 

lo-fi horror smash The 
Conjuring inevitably lost 
some impact; for subtler 
shocks—and more confir- 
mation that old British 
buildings are a terrible real 
estate investment—try this 
eerie slow-burner about a 
woman (Nicole Kidman) and 
her young children haunted 
by unwelcome guests. 


A fitfully funny return to the 
House That Zac Efron’s 

Abs Built, Neighbors 2 never 
quite nailed its girls-can-do- 
bad-all-by-themselves con- 
ceit. As a Playboy Mansion 
castaway-turned-sorority 
den mother in Bunny, the 
daffy and brilliant Faris 
wraps her pop-feminism 
message in one fantastically 
pink and sparkly package. 


Our Kind of Traitor 


starrine Ewan McGregor, Stellan Skarsgard 


DIRECTED BY Susanna White 


RATING R | LENGTH 1hr., 47 mins. 


REview By Leah Greenblatt @Leahbats 


Be WATCHING A JOHN LE CARRE 

story unfold on screen is like slip- 

ping into the standard-issue 

overcoat of an elegant, mildly depressive 

spymaster: The collar is popped (to ward off 

fog and espionage), the pockets are full (of 

secrets!), and it comes, of course, in only one 
shade (morally ambiguous gray). 

His latest cinematic adaptation opens in 
sleek, very le Carré style—opulent European 
setting, possibly sketchy exchange of goods, 
cold-blooded assassination in the snow— 
before cutting to Marrakech, where a shaggy 
poetry professor named Perry (Ewan 
McGregor) and his carefully composed wife, 
Gail (Naomie Harris), are straining to recon- 
nect. Their attempt at a romantic dinner falls 
flat, but when Gail is called away for work, a 
neighboring table of rowdy Russians invite 
Perry to join them. Soon Perry has a new best 
friend in the bighearted, flamboyantly 
tattooed Dima (Stellan Skarsgard). Dima, it 
turns out, is a numbers guy, but he’s not on 
call at H&R Block; he launders billions for the 
black market, and he’s desperate to extricate 
himself before his family becomes the target 
of a murderous new boss. That’s where the 
British secret service—and a trustworthy 
go-between like Perry—come in. 

Immersing an ordinary citizen in the crim- 
inal underworld and then turning up the 
heat is a timeworn trick, and Traitor doesn’t 
do anything particularly new with it. The 
film, while gorgeously shot, is schematic and 
wholly implausible. But Skarsgard saves it; 
wild and funny and ferociously alive, he’s a 
crucial bolt of color in all that tasteful gray. B 
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< 
( From left ) 
Shrek, 
Dr. Dolittle 2, 
Scary 
Movie 2, 
A.I. Artificial 
Intelligence, 
Lara Croft: 
Tomb Raider, 
and Cats & 
Dogs 
Fifteen years ago, the weekend after July 4 was a strange time at the 
multiplex. Talking animals were a sure box office bet, and two future franchises were 
just getting started. By CHRIS NASHAWATY 
\ *Cats & Dogs $21.7M O/ Dr. Dolittle 2 $10.5M 
Youd think with the dawn of anew It was a big week for articulate 
millennium there'd be newer, bolder critters. This is basically Cats & Dogs 
storytelling frontiers to conquer but with Eddie Murphy, Raven- 
than the timeless holy war between Symoné, and an inexhaustible 
felines and canines. You'd be wrong. supply of flatulence gags. The only 
As chatty-pet flicks go, it’s fine— thing missing? Klumps. It could have 
albeit shamelessly pro-dog. C+ definitely used some Klumps. C+ 
& *Scary Movie 2 $20.5M & Lara Croft: Tomb Raider 
A Wayans family reunion masquer- $6.7M 
ading as a slasher spoof, SM2 is the In which Angelina Jolie portrays 
sloppiest of sloppy seconds. Unless, an aristocratic adventurer ina 
of course, you consider James ridiculously tight tank top. Hey, 
Woods playing a randy exorcist or teenage boys: Come for the 
Tori Spelling watching her 15th rollicking action sequences; 
minute of fame expire hilarious. D stay for the confusing flood of 


- pubescent urges. B- 


(3) A.I. Artificial Intelligence $14M 
Made roughly halfway between = Shrek $6M 


ET. and The BFG (see review, at Mike Myers was the ogre headliner in 


right), Spielberg's sci-fi Pinocchio this first installment of DreamWorks’ 
stars Haley Joel Osment as a fractured fairy tale, but he was (inex- 
creepy robot boy. I'm still waiting plicably) bested this weekend by 
for the Jude Law “Gigolo Joe” his costar Eddie Murphy. Let's hope 
spin-off. B Murphy invested the spoils wisely. 
- Pluto Nash was next. A- 

4) ie *Kiss of the Dragon $13.3M 
Consider this: At some point in OY Atlantis: The Lost Empire 
human history, at least one $5.1M 
person has said, “You know who Old-school animation gets one last, 
| bet would have undeniable, futile push in Disney's undersea 
white-hot onscreen chemistry? adventure featuring the sexy A-list 
Jet Li and Bridget Fonda.” © voices of James Garner, Leonard 


Nimoy, and David Ogden Stiers! © 


fe) The Fast and the Furious 
$12.3M 


10) a Baby Boy $4.8M 

Seriously, aside from Vin Diesel Boyz n the Hood director John 
himself, who the hell could have Singleton returns to South Central 
predicted that this gas-guzzling, with Snoop Dogg, Tyrese Gibson, 
grease-monkey one-off would still and a pre-Cookie Taraji P. Henson. 
be a thing in 2016? B Does Lucious know about this? B+ 


*New release 


SOURCE: BQX OFFICE MOJO 


The BFG 


STARRING Mark Rylance, 
Ruby Barnhill, Rebecca Hall 


DIRECTED By Steven Spielberg 


RATING PG | LENGTH 2 ITs. 


REVIEW BY Chris Nashawaty 


@ChrisNashawaty 

e THE “BFG” IN THE 
BFG stands for Big 
Friendly Giant, and 


as conjured by pixie-dust 
maestro Steven Spielberg and 
embodied by Oscar-winning 
actor Mark Rylance, he’s a stun- 
ning creature to behold. Lanky, 
long-limbed, and five stories 
tall, this gentle behemoth with 
jug-ears and a vocabulary of 
gibberish malapropisms is the 
main reason to see this sweet 
kiddie fantasia. It certainly isn’t 
for the meandering story. Based 
on one of Roald Dahl’s lesser 
children’s books, The BFG 
doesn’t share the twisted, 
subversive sensibility of the 
author’s Charlie and the Choco- 
late Factory. It’s an innocuous 
bedtime tale about a young girl 
(played by 12-year-old Ruby 
Barnhill) who’s swiped from 
her orphanage by the BFG late 
one night and whisked off to his 
homeland, where she discovers 
a world of strange wonders and 
learns not to judge a book by its 
imposing cover. Parents looking 
for a 21st-century E.T. to share 
with their kids are bound to be 
a bit disappointed even as their 
eyes are dazzled. B- 


A Ruby Barnhill and Mark Rylance 
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FREE STATE OF JONES: MURRAY CLOSE; THE NEON DEMON: GUNTHER CAMPINE 


Free State of Jones 


starrine Matthew McConaughey, Gugu Mbatha-Raw 


DIRECTED By Gary Ross | RATING R | LENGTH 2)hrs., 19 mins. 


REview BY Joe McGovern @jmcgvrn 


b> MATTHEW 
McConaughey’s 
mouth is full of 
craggy teeth and speechy dia- 
logue as Civil War mutineer 
Newton Knight in this drippy, 
vanilla, way-too-long history 
lesson. Knight was a Missis- 
sippi farmer who led a rebellion 
against the Confederacy, 
backed by a small army of yeo- 
men and escaped slaves, and 


later helped fight injustice 
during Reconstruction. His 
messianic status is debated 
among historians, but the Jesus 
beard that McConaughey 
wears is historically accurate. 
So is the fact that Knight had 
children with a black woman 
(played by Gugu Mbatha-Raw), 
even if the subject is handled 
with such History Channel 
good taste. As Knight’s wife, 


IT’S LIKE 


YOUR TONGUE 
CRASHED INTO 
A CHOCGLATY, 


PEANUTY, 
CARAMEL 


ICEBERG. 


< 
Mahershala Ali and Matthew 
McConaughey 


The Americans’ great Keri Russell 
has never been so misused. 
Free State of Jones is the least 
idiosyncratic film by Gary Ross 
(Pleasantville, Seabiscuit, The 
Hunger Games), whose askew 
view of the world is fogged by 
period-piece banalities, worst 
of all in easy-to-hate villains 
and Knight’s ex-slave sidekick 
named Moses (Mahershala 
Ali). Unlike 12 Years a Slave, 
which never flinched inside its 
antebellum horror house, the 
movie lacks brio. Ross wants to 
shake up the format—notably 
with a few scenes set 85 years 
after the war—but like so many 
directors who have tackled 
social issues before him, he 
confuses noble, cornball ser- 


monizing for art. 


ICE CREAM SATISFACTION 


The Neon 
Demon: WTF? 


Some will find mean- 
ing in the latest movie 
from Nicolas Winding 
Refn (Drive). The 
Neon Demon, which 
follows Elle Fanning as 
a new-to-L.A. model, 
has all the trappings 
of a film desperately 
stretching to say 
something. The pace is 
languid, the characters 
opaque. The dialogue, 
most of which is stilted 
philosophy about 
femininity and beauty, 
sounds like something 
your freshman-year 
roommate said and you 
ignored. So unless 
you bend to apply 
your own meaning to 
the madness on 
screen, Neon Demon 
is as beautiful and 
empty as the industry 
it sends up. E 

—Kevin P Sullivan 


Movies 


THE JESS CAGLE INTERVIEW 


Daniel Radcliffe: 
Dead and Loving It! 


In Swiss Army Man (out now), the former Harry Potter star plays a dead guy opposite Paul 
Dano, the latest in what has become a series of unexpected roles. People and EW editorial 
director Jess Cagle sat down with Radcliffe to discuss what draws him to bizarre parts. 


Tell me about the 
movie. I want to hear 
you describe the plot 
and then what you 
think it means. 

My very quick pitch is 
that it’s a buddy 
comedy/adventure 
movie in which one 
of the buddies is 
dead. That would be 
me. | am the dead 
buddy. He’s really 
sweet. | think it’s a 
movie about accept- 
ing our own weird- 
ness and being kinder 
to each other. Identi- 
fying in someone else 
is an incredibly pow- 
erful thing...even if 
that guy is dead. 


When you're reading 
ascript, is there any 
particular thing 
you're looking for? 

| read a lot of scripts, 
and a lot of them feel 
kind of the same. [A 
truly original script] is 
one of those things 
that’s really hard to 
explain, but you know 
it when you see it. It’s 
those intangible things 
that you can’t quite 
put your finger on, but 
it’s something that 
excites me. | definitely 
seem to be the guy to 
go to for strange stuff. 
I'm totally happy for 
that reputation. 


Do you think about 
whether a lot of 


will enjoy them, but 
I've learned that you 
can’t make decisions 
that way because that 
way madness lies. 
Generally speaking, it 
is a very luxurious 
position to not have 
to worry about that 
side of things. I’m 
also naive in that 

with Kill Your Darlings 
| thought, “Everyone 
is going to see this 
movie, man! It’s great! 
Why wouldn’t they?” 


Your character in 
Swiss Army Man, 
Manny, is very flatu- 
lent. When you saw 
that in the script, 
was there any part of 
you that said, “I don’t 
know if I want to 

be onscreen for two 
hours doing that”? 

It’s not the full two 
hours. There is a 
scene where [Paul 
Dano’s character] 
rides me across the 
water like a jet ski pro- 
pelled by said gas. 
When you read that, 
there is an element of 
“Okay, yeah, that 
could be terrible.” But 
it could also be 
maybe the greatest 
thing | ever get to be 
a part of. If I’m sitting 
here in two years 
watching someone 
else be a part of that 
scene, how will | feel? 
That scene, the first 
time | saw it, there 
were tears of laughter 
and joy in my eyes. 


Manny does come 
back to life, but not 
fully. You had to 
keep him weirdly 
believable. 

| was helped by the 
fact that even though 
he’s a dead guy, 
Manny is sort of like 
me. Manny became 
more like me through 
the writing process, 
once the directors 
[Dan Kwan and Daniel 
Scheinert] met me. 
Originally Manny was 
going to be someone 
very cynical and 


annoying and a bit of 
a downer—like a 

dead guy who really 
didn’t want to be 
alive. | think then the 
directors were like, 
“Actually, | think that 
sucks. That's a terrible 
friend to have.” 


By the end of the 
shoot, you must have 
felt that you and 
Paul Dano had been 
lovers. So much of 
the emotion between 
you in the film 
depends on the 
physical contact. 
Ninety-nine percent 
of the movie, he is 
carrying or dragging 
me rather than the 
dummy they had 
made because the 
dummy was only 

30 or 40 pounds 
lighter than me. We 
kiss at one point in 
the movie. There's 
also this very weird, 
incestuous triangle 
thing that has hap- 
pened now with 

my and Paul's girl- 
friends. My girlfriend, 
Erin [Darke], played 
Paul's wife in Love & 
Mercy, and Paul’s 
girlfriend, Zoe 
[Kazan], was with me 
in What If, and now 
Paul and | have also 
kissed on screen. 


It's kind of aBob& 
Carol & Ted & Alice 
situation. Or 
Caligula’s Rome. 
That’s what I’m going 
for in my career—the 
last days of Rome. 


people will see > 
the movie? Paul Dano 

and Daniel 
You want people to Radeliffe 


see every movie you 
do because you 

believe in the movies 
and you think people 


To see the full video—and more JESS CAGLE 
INTERVIEWS—go to people.com/jesscagle 


PHOTOGRAPH BY MICHAEL MULLER 
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HUNT FOR THE WILDERPEOPLE: THE ORCHARD; THE WITNESS: ANDREW GIORDANO; THE PHENOM: TINA ROWDEN; THE DUEL: LIONSGATE PREMIERE 


V Julian Dennison and Sam Neill 


Hunt for the 
Wilderpeople 


STARRING Sam Neill, Julian Dennison 
DIRECTED BY laika Waititi 


RATING PG-13 | LENGTH 1 hr, 41 mins. 


REVIEW BY Chris Nashawaty 
@ChrisNashawaty 


THE NEW ZEALAND WRITER- 
director Taika Waititi special- 

izes in a unique strain of 

deadpan absurdity that can be a bit of an 
acquired taste. When it works, it really 
works. When it doesn’t, well, the crickets 
can be deafening. His latest, the Kiwi 
coming-of-age comedy Hunt for the Wil- 
derpeople, falls somewhere in between. 
Best known for his work on HBO’s bril- 
liant Flight of the Conchords and his sharp 
2015 vampire spoof What We Do in the 
Shadows, Waititi has earned enough fans 
in high places that he was recently 
handed a gigantic sack of Marvel money 
to make the next Thor installment, which 
should definitely be interesting if nothing 
else. In the meantime, there’s the off- 
kilter tale of Ricky Baker—a round, smart- 
ass wannabe gangsta (played by Julian 
Dennison) who moves in with a foster 
family deep in the bush and winds up on 
the lam from Child Services with his 
Crocodile Dundee-like “uncle” (Sam 
Neill, behind a shaggy beard). Dennison 
juggles foulmouthed brattiness and 
sweet sincerity well enough, and Neill 
soars as a gruff outdoorsman hiding a 
soft, chewy center. But the film is mad- 
deningly uneven. Just as it starts to settle 
into an inspired groove, it uncorks a 
couple of gags that fall lethally flat, 


making for half of a great comedy. B- 


aC 
A 


WATCH IT NOW 


Bt 


B+ 


NOW PLAYING == 


YOUR COMPLETE GUIDE TO FILMS IN THEATERS THIS WEEK 


and to read full 
reviews, head to 


ew.com/movies 
RAIDERS!: THE STORY OF THE GREATEST 
FAN FILM EVER MADE ev 
Directed by Jeremy Coon and Tim Skousen 
DE PALMA . 


Directed by Noah Baumbach and Jake Paltrow 


THE WITNESS 


Directed by James D. Solomon 


The documentary, a remarkably intimate attempt to 
reach clarity and catharsis in the Kitty Genovese saga, 
is like a fascinating long-form magazine article that 

feels like a physical journey through history and myth. 


TICKLED cs 


Directed by David Farrier and Dylan Reeve 


ME BEFORE YOU we 


Starring Emilia Clarke, Sam Claflin, Jenna Coleman © Directed by Thea Sharrock 


THE WAILING 6 


Starring Do Won Kwak, Han-Cheol Jo © Directed by Na Hong-jin 


PROCEED WITH CAUTION 


SKIP IT 


NOW YOU SEE ME 2 w 


Starring Jesse Eisenberg, Woody Harrelson, Lizzy Caplan e Directed by Jon M. Chu 


FINDING DORY w 


Starring Ellen DeGeneres, Albert Brooks © Directed by Andrew Stanton, Angus MacLane 


POPSTAR: NEVER STOP NEVER STOPPING w 


Starring Andy Samberg © Directed by Akiva Schaffer and Jorma Taccone 


THE CONJURING 2 w 


X-MEN: APOCALYPSE w 


Starring Patrick Wilson, Vera Farmiga, Madison Wolfe Directed by James Wan 


THE PHENOM ov 


Starring Ethan Hawke e Directed by Noah Buschel 


This portrait of a troubled modern sports star is a 
grab bag of good performances—Hawke is especially 
devastating as an abusive father—that never quite 

come together into a cohesive whole. 


TEENAGE MUTANT NINJA TURTLES: 
OUT OF THE SHADOWS w 


Starring Megan Fox, Will Arnett, Laura Linney © Directed by Dave Green 


CENTRAL INTELLIGENCE w 


Starring Kevin Hart, Dwayne Johnson, Aaron Paul © Directed by Rawson Marshall Thurber 


Starring James McAvoy, Jennifer Lawrence, Oscar Isaac ¢ Directed by Bryan Singer 


THE DUEL @v 


Starring Liam Hemsworth, Woody Harrelson 


Hunger Games costars Harrelson and Hemsworth 
saddle up as, respectively, a magnetic preacher and 
the bland Texas Ranger investigating his bloody 

secrets. Harrelson is delightfully deranged, but this 
scattershot Western misses its mark. 


KEY @ = LIMITED RELEASE = VOD w = WIDE RELEASE 


iY 
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LAST CALL TO WATCH... 


NETFLIX 


BACK TO THE FUTURE 
TRILOGY 

Great Scott! Join Marty McFly 
(Michael J. Fox) and Doc 
Brown (Christopher Lloyd) 

in their DeLorean for all three 
time-travel adventures. 
MOVIES | JULY1 


AMAZON 

HANNIBAL 

COMPLETE SERIES 
Bryan Fuller's delectable 
drama follows the epony- 
mous cannibal’s early years 
and troubled relationship 
with a disturbed FBI agent. 
Chianti, anyone? 

Tv | JULYS 


NETFLIX 
WORKING GIRL 
The Best Picture-nominated 
dramedy stars Melanie 
Griffith in a breakout turn 
as a bright secretary 
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Streaming 


THE STANDOUT TITLES COMING (AND GOING) IN JULY | BY SHIRLEY LI @shirklesxp 


busting the glass ceiling. 
MOVIE | JULY1 


AMAZON 
TREKKIES 


This documentary boldly 
goes to the final frontier 

of the Star Trek universe: 
the franchise's intensely 
devoted, so-obsessive-they- 
named-their-child-after- 
Spock fandom. 

MOVIE | JULY1 


AMAZON 
SUITS 
SEASON 5 

New York’s best (and best- 
dressed) attorneys go on 
the stand to save their firm 
in the drama’s latest season. 
BEST EPISODE > “Self Defense” 
(Ep.14) Mike (Patrick J. Adams) 
wants to represent himself at 
his own trial, but Harvey 
(Gabriel Macht) objects. 

TV | JULY 12 


NETFLIX 
MEAN GIRLS 


Now, this is fetch: 

The Tina Fey-penned teen 
comedy coined catch- 
phrases, critiqued clique 
culture, and—oh, go on, 
just watch it already. 

The limit to repeat 
viewings does not exist! 
MOVIE | JULY1 


AMAZON 


KILL BILL—VOL.1& 
KILL BILL—VOL. 2 


Still bloodthirsty after 
binging Hannibal? Try 

a pair of Tarantino's goriest 
and most glorious early 
flicks, starring Uma 
Thurman in a one- 

two punch as a 

deadly jilted 

bride out for _ 
revenge. 
MOVIES | JULY1 


HULU 


THE STRAIN 
SEASON 2 


Before season 3 begins 

in August, sink your teeth 
into the second season of 
this frightfest about a virus 
that causes vampirism. 
Tv | JULY 29 


NETFLIX 
THE BIG SHORT 


Anchorman director Adam 
McKay turns his lens on 

the oddballs who predicted 
the 2008 housing crisis in 
this sharp Oscar winner. 
No econ prereqs required. 
MOVIE | JULY6 


HBO NOW 
STRAIGHT OUTTA 
COMPTON 

Hip-hop group N.W.A‘s rise 
to fame takes center stage in 
this showstopping biopic. 
MOVIE | JULY 16 


Fifty Shades of Grey (HBO Now) Ends 6.30 | Kingsman: The Secret Service (HBO Now) Ends 6.30 | She’s All That (HBO Now) Ends 6.30 
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Need a date this 
Saturday night? 


Jerry’s free. 


» 
LIST 


Hosted By Jerry OConnell and SuChin Pak 


abe Saturday 8pm/7c 


Counting down the 
people on the planet. 


It’s what you'll be talking about all week! 


The 10 Best Shows 
of 2016 so far... 


It wasn’t easy, but somehow EW’s TV critics agreed on our favorite shows of the first half 
of the year. Set aside that binge time! By JEFF JENSEN & MELISSA MAERZ 


AMERICAN CRIME 
ABC 


THE AMERICANS 
FX 


BETTER CALL SAUL 
AMC 


2016's best shows have 
been ingenious and deeply 
empathetic at dramatizing 
the collision of the personal 
and the political, and the 
damage done by dealing 
poorly with the conse- 
quences. Season 2 of John 
Ridley’s anthology series, 
American Crime, followed 
the complex fallout of an 
intimate encounter gone 
wrong between two boys 
in Indiana, producing 
astounding stories about 
sexual identity, class, race, 
gender politics, and gun 
violence. Extraordinary 
writing, directing, and 
acting—particularly from 
Connor Jessup and Joey 
Pollari—elevated these 

10 episodes to the top 
ranks of TV drama. 
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As ruthless Russian spies, 
Philip (Matthew Rhys) and 
Elizabeth (Keri Russell) have 
always believed that one 
must sacrifice humans in 
order to save humanity. But 
his season, The Americans 
eally forced them—and us— 
o consider the cost of 
individual lives. When the 
GB sent Martha (Alison 
Wright) on a plane bound 
or a permanent Siberian 
vacation, Rhys made us feel 
he weight of Philip's con- 
science. But it wasn’t just 
artha—seeing other 
beloved characters like 
Young-Hee (Ruthie Ann 
iles) suffer the conse- 
quences of Philip and 
Elizabeth's militancy begged 
us to investigate our own 
moral relativism as viewers. 


Somehow, watching the 
McGill brothers undermine 
each other in a poorly lit 
New Mexico Kinko's was 
every bit as high-stakes as 
witnessing two drug king- 
pins in a turf war. That's 
because the rivalry between 
Jimmy (Bob Odenkirk) and 
Chuck (Michael McKean) 

is fueled as much by bitter- 
ness as by love. Chuck 
couldn't have caught Jimmy's 
confession on tape unless 
Jimmy felt real tenderness 
for him, and season 2's finale 
twist wouldn't have been 

so gutting if the show hadn't 
made us genuinely care 
about both of them in 

the end. Bonus points for 
the best cliff-hanger ever 
delivered with a single 

word: “Don't.” 


A (From top ) The Americans, Better Call Saul, and American Crime 


> LOGLINES 


Prettay, Prettay, Prettay Good... Curb Your Enthusi- 


asm will return to HBO for a ninth season after a five-year 


hiatus. ¢ No Mo’ Clones BBC America announced that 


the fifth and final season of Orphan Black will air in 2017. 


HORACE AND PETE 
LouisCK.net 


aking like Beyoncé, Louis C.K. 
loored us with a veritable 
surprise album drop, a self- 
inanced, theater-style 
ragicomedy about spiritually 
broken barmen (C.K. and Steve 
Buscemi) and their family 
including Alan Alda and Jessica 
Lange) contending with their 
histories, legacies, and col- 
apsed meaning. A winsomely 
ough yet thoroughly artful 
work committed to capturing 
humanity at its messiest, 
Horace and Pete was a beauti- 
ul stretch—for C.K. and the 
audience—that produced 
abundant brilliance. May Laurie 

etcalf’s tour de force guest 
urn win all the Emmys. 


LADY DYNAMITE 
Netflix 


Maria Bamford’s semiautobio- 
graphical comedy isn’t for 
everyone. But for anyone 
who's ever felt like a freak, it’s 
probably the best thing on 
TV. Co-produced by Mitchell 
Hurwitz (Arrested Develop- 
ment) and Pam Brady (South 
Park), it's a highly exaggerated 
sitcom about a struggling 
comedian with mental-health 
issues. From the eye-scalding 
color scheme to the fantasy 
sequence involving a sheep 
riding a motorcycle, everything 
about the show is wild, shrill, 
and over-the-top. But it’s also 
an utter joy to watch, because 
it invites you to view the 
world through Bamford's big, 
bright, manic imagination. 


And for all the bizarre jokes, its 
central theme—how to survive 
adulthood without feeling 
unbearably lonely—couldn’t be 
more relatable. 


LOVE 
Netflix 


Tracking the meandering, fitful 
progression of a relationship 
between damaged people is a 
daring project. But Judd 
Apatow, Paul Rust, and Lesley 
Arfin’s delightfully shaggy 
cringe-com is continuously 
aucous and wise. Inspired per- 
ormances by Community's 
Gillian Jacobs as the cynical 
ady train-wreck and Rust as 

he neurotic man-child find 
new vitality in familiar arche- 
ypes. Claudia O'Doherty as 
heir cheery, no-dummy Aussie 
pal is a show-stealing blast of 
comic sunshine. “The Date”— 
about a terrible one—is 
arguably the funniest episode 
of TV so far this year. 


0.J.: MADE IN AMERICA 
ABC/ESPN 


f TV has proved anything so far 
his year, it’s that O.J. Simpson 
might be the quintessential lens 
or examining American culture. 
Well, Simpson and Donald 
Trump, obviously.) Ezra Edelman’s 
elentlessly juicy 10-hour, 
ive-part documentary epic 
deconstructs the icon and the 
city that made him. What 

esults is a richly reported and 
insightful meditation on race, 
identity, and the chase of tran- 
scendence through fame. But 
he power lies in the shattering, 


THE AMERICANS: CRAIG BLANKENHORN/FX; BETTER CALL SAUL: URSULA COYOTE/SONY PICTURES TELEVISION/AMC; AMERICAN CRIME: RYAN GREEN/ABC 


ss 


TV 


often squirmy spectacle of 
Simpson's friends and enemies 
wrestling with their consciences— 
or trying to avoid it. 


Vv 

THE PEOPLE V. 0.J. SIMPSON: 
AMERICAN CRIME STORY 

FX 


t’s hard to imagine that a mini- 
series could be as gripping as 
he real-life trial of the century. 
But American Crime Story felt 
ike a national news event in 
itself. From the moment it 
opened with the beating of 
Rodney King, a scene that hit 
hard in the age of Black Lives 
atter, it was chillingly relevant, 
and the smallest details about 
he lawyers’ decisions revealed 
so much about the legal sys- 
em. Sarah Paulson and 
Courtney B. Vance rescued 
heir characters from carica- 
ure, showing how conflicted 
arcia Clark and Johnnie 
Cochran were as they argued 
about what justice really 
means. Is it about honoring 
victims, or taking a stand 
against institutional racism? 
The finale was a haunting 
reminder that Americans 
are still divided. 
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A The People v. 0.J. Simpson: American Crime Story 


Vv (Jane Krakowski) addressed 
ROOTS her profound wrongness. This 
History, A&E, Lifetime, LMN is season 2 of Unbreakable 
Kimmy Schmidt—smarter, 
bolder, more LOL-gonzo than 
the first, and about the impor- 
tance of being breakable and 
remakeable. Creators Tina Fey 
and Robert Carlock crafted a 


The original, 1977 Roots was 

a TV landmark that presented 
the horror of slavery in ways 
Hollywood had never dared 
before. This year’s remake 
couldn't match its significance, 
but it equaled its relevance 
and power. An extraordinary 
cast led by Malachi Kirby as 
the proud Kunta Kinte and 
Regé-Jean Page as the danger- 
ously disillusioned Chicken 
George formed a complex 
multigenerational portrait of 
suffering and survival. Provoc- 
atively tailored for these 
racially fraught times, Roots 

is an engrossing, moving, 
necessary reminder of history 
that deserves constant 
remembrance and demands 
redemptive response. 


Vv a 
UNBREAKABLE 
KIMMY SCHMIDT 
Netflix 


Kimmy (Ellie Kemper) fixed her 

busted “happy place,” Titus 

(Tituss Burgess) confronted 

his guilt and fears, Jacqueline A 


A 
Unbreakable 
Kimmy Schmidt 


well-designed season built to 
a hilarious, emotionally com- 
plex, audaciously meta climax. 
They even improved the risky 
joke of Jacqueline’s Native 
American heritage by taking 

it more seriously—we'll never 
cheer for the Washington 
Redskins again. 
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GUGINO: MAARTEN DE BOER/CONTOUR BY GETTY IMAGES; TROOP BEVERLY HILLS, SPIN CITY: EVERETT COLLECTION (2); SAN ANDREAS: JASIN BOLAND; KAREN SISCO: ABC PHOTO ARCHIVES/ABC VIA GETTY IMAGES 


CARLA GUGINO 


For three decades, the more-than-meets-the-eye actress has hopped 
genres and built an eclectic résumé. Gugino, 44, now emerges from 
Wayward Pines to star on the Showtime comedy Roadies (debuting 
June 26) as the sharp production manager for a touring rock band. 
Here, she cues up a few notable career moments. BY DAN SNIERSON 


@ 


TROOP BEVERLY HILLS 


Gugino made her 

film debut at age 16 as 
snooty scout Chica 

in Shelley Long’s 1989 
cult comedy. 


“When | was 13, | 
decided | wanted to 
act professionally. 
And because | was a 
straight-A student, my 
parents knew | meant 
it. Troop Beverly Hills 
marked the job where 
| could start to support 
myself... [Shelley] was 
so lovely to us; she 
gave all the troop girls 
these beautiful brace- 
lets. | remember very 
clearly meeting Jenny 
Lewis, because she 
played her daughter, 
and she’s a great 
musician. | just ran 
into Jenny and realized 
how much time has 
passed—what a 
strange bonding 
experience that was.” 


@ 


SPIN CITY 

After plenty of guest 
gigs (Falcon Crest, 

The Wonder Years), she 
landed a job as a 
reporter—and Michael J. 
Fox’s onscreen girl- 
friend—on this 1996 ABC 
sitcom. (Her character 
was written off halfway 
through season 1.) 


“Michael was a total 
master. He would shift 
the reading of a line 
five different times and 
get five different 
responses from the 


audience. One of my 
favorite things is work- 
ing with people who 
are at the top of their 
game because it ups 
your game. [Creator] 
Gary David Goldberg 
was on fire writing 
such great stuff. It’s 
where | met my best 
friend of 20 years, 
Connie Britton. It was 
a show filled with so 
many great things, 
but...my character was 
a reporter, and she 
was never allowed into 
the mayor's office— 
we realized that | 
ended up being ‘the 
girlfriend in the 
apartment, which was 
exactly what | didn’t 
want to be. [But] there 
was super-amicable 
closure.” 


® 


KAREN SISCO 


The 2003 ABC noir 
drama starring Gugino 
as a U.S. marshal— 
based on a character 
from Elmore Leonard's 
Out of Sight—impressed 
critics but lasted only 
seven episodes. 


“I'm a huge Elmore 
Leonard fan, so get- 
ting that job was huge. 
| really fought for it. | 
love all of that won- 
derful, rich, slightly 
heightened dialogue. 
[Karen] was one of 
those characters that 

| felt in my bones. | just 
loved that she was a 
loner. She was some- 
one who was going 
through a lot of stuff, 
dealt with it really well, 
and was kind of 
badass.... To this day, 
so many people come 
up to me about that 
show, and very often 
I've thought, ‘Could 
we do another show 
or a miniseries?’ Many 
roles | feel finished 
with; I’m not sure I’m 
done with that 

one completely.” 


@ 


ENTOURAGE 


Fresh off Night at the 
Museum, Gugino crashed 
HBO's bro-fest in 2007 
as Vince's blunt, alluring 
new agent, Amanda. 


“| was really interested 
in a woman who abso- 
lutely embraced her 
sexuality. [There was] 
a scene which | read 
where she was saying 
to Adrian Grenier’s 
character [Vince], ‘Do 
you want to f--- me?’ 
And he’s like, ‘Um..! 
And I'm like, ‘Really? 
You don’t want to f--- 
me?’ He's like, ‘No, | do’ 
And I'm like, ‘Let’s get 
it over with, and we can 
have a really clean rela- 
tionship’ It’s perfect. 

| loved this woman 

in that world because 
it was so male. But 
Amanda held her 
power, and | was really 
attracted to that.” 


© 


SAN ANDREAS 


In this 2015 big-screen 
action thriller, Gugino 
reunited with Race to 
Witch Mountain costar 
Dwayne Johnson as 
estranged spouses 
searching for their daugh- 
ter after an earthquake. 


“Although it's a 
straight-up disaster 
movie, it was impor- 
tant to me that it was 
about this fractured 
family, and they’ve 
gone through the trag- 
edy of losing a daugh- 
ter and this crazy 
situation brings them 
back together. We had 
a blast.... | got the one 
‘f---’ in the movie, and 
it was a big deal. They 
test those movies 
within an inch of their 
lives, and at every 
screening, people 
were hollering when 
my character says, ‘If 
you're not dead, then 
I'm going to f---ing kill 
you!’ because it’s 

so fulfilling.” 
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So About 
That Thing With 
Poussey... 


This season Samira Wiley had one of the hardest challenges 

in her career—keeping her character’s tragic death a secret from 
everyone. The 29-year-old actress opens up about the 

shocking plot twist, and what's next. BY SARA VILKOMERSON 


THROUGHOUT SEASON 4 OF 
Orange Is the New Black, dark- 
ness creeps in. Sophia (Laverne 
Cox) is going mad in solitary; 
the overcrowding of Litchfield 
prison inflames tensions 
among inmates; there are new, 
sadistic guards. But still, nothing 
prepares you for the penulti- 
mate episode, when—after the 
inmates stage a peace protest— 
things spin out of control. In 
the midst of the chaos, Poussey 
(Samira Wiley) rushes to 

the aid of Suzanne “Crazy Eyes” 
(Uzo Aduba) and is killed by a 
guard who accidentally suffo- 
cates her while kneeling on her 
back. EW caught up with Wiley, 
who will star in the next season 
of FXX’s You’re the Worst, just 
as Orange was set to premiere. 


When did you find out about 
Poussey’s fate? 

They came and talked to me 
before we started the season. So 

| actually knew for months before 
the rest of the cast did, which 
means | had to keep it a secret 
from people that | work with every 
single day. That was hard. 


Were you surprised when they 
told you? 
was completely shocked. But at 
he end of the day, | feel so hon- 
ored to be able to be the one who 
is trusted to tell this story. [Execu- 
ive producers] Jenji Kohan and 
Tara Herrmann came to my dress- 
ing room and told me. They talked 
about how loved my character is 
and—the way | think about it is— 
hat she, out of anyone, has so 
much potential for when she leaves 
prison. So to see something like 
his happen to her? They wanted it 
o hurt. To have this issue perme- 
ate our culture...some people turn 
a blind eye to things that go on in 
our prisons and in our world and 


Black Lives Matter and all of that. 
| think they've done a wonderful job 
of putting it ina TV show. 


The way Poussey dies felt reminis- 
cent of Eric Garner, who died 

in 2014 after being put in a police 
choke hold during his arrest. 

Was that intentional? 

Yes, | think it really was. It’s the 
most similar—it was an homage 

in a way, of Eric Garner's death. 


It's interesting that her death 
came at the hands of one of the 
more gentle of guards, too. 

It’s really a tragedy both ways. 

| think it was really smart of them 
to do that because it’s not cut-and- 
dry. He's just a kid! It’s going to 
spark a lot of discussion, and I’m 
excited for that, but I’m also really 
scared for when it drops. [Laughs] 


How did the other cast members 
take it when they found out? 

Oh gosh, girl, you should have 
seen my phone just blowing up. 
remember Laverne was reading 
he script in hair and makeup, 

and | was right next to her. She 
inished and screamed, “Holy 
God, Samira!” [Laughs] It was hard 
or me to keep my mouth shut 

all those months, but it was good 
because | had time to grieve on 
my own. | think it helped my act- 
ing over the season, too. It allowed 
me to relax and have some ease 
and really enjoy it because | knew 
it was the last time. 


Did you ever argue for Poussey to 
just be injured and not to die? 
That wasn’t me, but some of my 
castmates did for sure. They 
were like, “Wait, dead dead? Or in 
acoma?” | think that was Uzo's 
direct quote. 


How hard was it to actually film 
the death scene? 


| really think it was more difficult 


A (From left) Poussey (Samira Wiley) in a flashback scene and with Soso (Kimiko Glenn) on Orange Is the New Black 
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KNEW FOR MONTHS 
BEFORE THE RES 
OF THE CAST, WHICH 
EANS | HAD TO KEEP IT 
A SECRET FROM THE 
PEOPLE | WORK WITH 
EVERY SINGLE DAY.” 


—SAMIRA WILEY 


for everyone else because 
they were so sad. | ran around 
and tried to sing songs. Ina 
way, | felt like | had to take care 
of everyone else. 


What did you do after you 
finished filming? 

y girlfriend [writer/producer 
Lauren Morelli] actually wrote 
he episode— 


Wait, your girlfriend killed you? 
Laughs] Honestly, if anyone 
had to write it... I'm such a fan of 
her work, and I’m honored she 
was able to write my story. If 
remember correctly, we went 
out and had a drink and cele- 
brated Poussey’s life. 


Did you take anything from the 
set before you left? 

| got the Poussey signature 
sweatshirt, tank top and pants, 
and my prison boots, which 
have been the same pair since 
season 1. And | took a prison mug 
and a prison maxi pad because 
| was like, “| need to have this 
because they don't exist in the 
world and they're totally insane.” 


We leave season 4 ona real 
cliff-hanger, in the midst of a 
prison riot. 

| think it’s awesome. I'm selfishly 
happy to have some distance 
from it because | can’t wait 

to watch next season, and | really 
won't know what's going to 
happen. I’m so excited to see 
what they'll do, and | get to be on 
the edge of my seat like every- 
body else. 


What would you tell fans who 
are probably feeling incredibly 
sad right now? 

| want to let them know I’m still 
here! [Laughs] Im still alive, 

I'm still good. I’m looking forward 
to working in movies and I'm 
going to be here. I’m okay. 
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COMIC -CON ® 
PREVIEW ISSUE 


COMIC -CON® 
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COMIC -CON ® SPECIAL 
ISSUE PROMOTION 


ALL THIS WITH AUTOMATIC RENEWAL 


*FREE SIDEKICK BAG INCLUDED 
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ORDER GY JULY 41H 2016 10 RECEIVE ACC COMIC-CON ISSUES 


THE GREAT BRITISH BAKING SHOW: MARK BOURDILLION/PBS; SHARK WEEK: DISCOVERY; DEAD OF SUMMER: KATIE YU/FREEFORM 


What to 


Wateh 


A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS* BY RAY RAHMAN @RayRahman 


Season Premiere 


THE GREAT BRITISH 
BAKING SHOW 


FRIDAY, JULY 1 | 9-10PM* 


PBS 


The world’s most polite cooking competition—favoring decorum 
over flashy editing and manufactured drama—is back for another 
summer of camaraderie, quiet self-doubt, and soggy bottoms. That’s 
right, a new season of The Great British Baking Show has arrived, and 
thank the lord Mary Berry that literally nothing has changed about 
the contest’s winning formula. (If it ain’t broke, don’t cock it up.) 
There’s still a tent pitched on an immaculate lawn, gloriously bad 
puns, and absolutely no prize to speak of—other than kind words 
and a glass cake stand. This round features 12 more amateur 
bakers who are just happy to be there, including a guy named 
Mat, who looks like Matthew Goode’s lankier, flour-dusted cousin. 
If none of this has convinced you that Baking Show is an hour well 
spent, this rosewater-infused layer cake of TV delight isn’t for you. 
Also, we will never be friends. A —xevin?. sullivan *check local listings 


Go to ew.com/what-to-watch for our daily picks of What to Watch 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


< 
Paul 


Hollywood, 


Mel 
Giedroyc, 
and Mary 
Berry 


» Shark Week 


8-11:30PM | DISCOVERY 


It’s that time of the year again, when Dis- 
covery chums the TV waters with programs 
about the ocean's most feared predator. 
Highlights during the event (which runs 
June 26-July 3) include this Sunday's The Kill- 
ing Games, about the great white’s terrifying 
newfound ability to actually come out of the 
water and snatch its food from shore. There's 
also tonight's Shark After Dark, in which host 
and horror director Eli Roth goes swimming 
with you-know-whats. “I just went diving in 
Tahiti with tiger sharks, and it was the most 
incredible experience,” the Hostel auteur 
says. “They were curious and sweet. But I 
have never encountered a predator—other 
than Harvey Weinstein—that could just 
devour you in one bite.” —Clark Collis 


Series Debut 
» Dead of Summer 


9-10PM | FREEFORM 


The creators of Once Upona Time are 
trading fairy tales for nightmares with their 
new '80s horror series starring Elizabeth 
Mitchell (Lost). At the idyllic Camp 
Stillwater, supernatural forces create a 
summer of evil—and a little fun. “We love 
John Hughes, and we love John Carpenter,” 
EP Edward Kitsis says of the show’s 
inspirations. Though ultimately, it’s about 
identity. “Everyone goes through this 
coming-of-age thing,” EP Adam Horowitz 
adds. “There's an excitement to that, and 
there’s a terror to it.” —Natalie Abrams 
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Praise for JILL SHALVIS 


“Hot, sweet, fun, and 
romantic! Pure pleasure!” 
—ROBYN CARR 


“Sassy wit, snappy dialogue, 
and [a] surfeit of smoking 
hot sensuality.” —Booklist 


“My go-to read for humor 
and heart.” —SUSAN MALLERY 


* “Dynamite.” 


—Publishers Weekly 
(starred review) 


Wherever books are sold 


Discover great authors, 
exclusive offers, and 
more at hc.com 


BOOKS 


SEASON PREMIERE 


>» Zoo 
9-11PM | CBS 


The James Wolk- 
starring animals- 
gone-mad drama 
searches for a cure 
within leopard DNA, 
though | think the 
chances are spotty. 


JUNE 29 


Season Premiere 
> Barely Famous 


10-10:30PM | VHi 


The glamorous, clueless Foster sisters are still 
hunting for fame in the faux reality show's season 
premiere—and still doing a terrible job of it: Sara 
(Sara Foster) buys an energy-drink brand thinking 
it will make her a mogul until she finds out that said 


energy drink contains...horse pee. Meanwhile, 
Erin (Erin Foster) accidentally gets super trashed 
with a hard-partying Jessica Alba—who performs 
a wonderfully wild rendition of the “ridin’ dirty” 
song in their alcohol-fueled karaoke session— 
during what's supposed to be a networking lunch. 
These ridiculous situations are drenched in dead- 
pan humor that only makes each uncomfortable 
encounter all the more delightfully cringeworthy. 
Erin and Sara might be barely famous, but they’re 
completely hilarious. A- —Ariana Bacle 


Series Debut 
» Greatest Hits 


9-10PM | ABC 


No champion, no elimination, no competition—just music 
acts reinterpreting the hits of the ‘80s, ‘90, and ‘OOs. 
(Backstreet Boys and Meghan Trainor do “I Want It That Way”! 
John Legend does Lauryn Hill! Rick Springfield does Rick 
Springfield!) “You and your kids can watch together, and 
neither of you will feel compromised or corny because we 
keep it hip,” declares Arsenio Hall, who cohosts the show with 
Kelsea Ballerini. “It also bridges racial gaps. Little Big Town 
come on and say, ‘We do country stuff but we love R&B, and 
we'd like to pay homage to Alicia Keys.’ They do ‘Fallin’,’ 

and they turn that s--- out. It’s crazy.” —Dan Snierson 


Season Premiere 
» Sex&Drugs& 
Rock&Roll 


10-11PM | FX 


In season 2, Denis 
Leary and team 
continue to toe the 
line between funny 
and serious when 
an old friend of the 
band suddenly dies. 


Series Debut 
» Night Train 
With Wyatt Cenac 


STREAMING | SEESO 


The former Daily 
Show correspondent 
hosts a comedy-club 
showcase featuring 
the likes of Janeane 
Garofalo, Sasheer 
Zamata, John Hodg- 
man, and more. 

Best part: no 

drink minimum! 


ILLUSTRATIONS BY HENRY KAYE 
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What to Wateh 


MARCELLA: NETFLIX; THE HUNT: GREGOIRE BOUGUEREAU/BBC 


Series Debut 
» Marcella 


| NETFLIX 


Like Happy Valley and The Fall, 
Marcella is another broody Brit- 
ish murder mystery on Netflix. In 
that sense, the series—starring 
Anna Friel as Marcella Backland, 
a London cop who returns to 
the force after seven years to 
catch a reemerged serial killer— 
seems familiar. Thankfully, Friel’s 
winning performance keeps 
each scene feeling fresh. Other 
loosely related plotlines (corpo- 
rate corruption, online prostitu- 
tion, prison politics) are threaded 
throughout, but Marcella’s 
compelling story stays front 

and center. B —Dalene Rovenstine 


TRAINING DAY 


» Hell on Wheels 


| Amc 


All aboard! The 
railroad-centric 
Western is four epi- 
sodes away from 
its final stop (a.k.a. 
the series finale). 


Series Debut 
» The Hunt 


| BBC AMERICA 


You may know distinguished scientist Sir David 
Attenborough as the man whose name recently replaced 
“Boaty McBoatface” on a U.K. research ship. His greatest 
achievement, however, was the landmark natural- 
science series Life, which has been entertaining the 
student in all of us for decades. Now the 90-year-old 
has teamed up with the creators of Planet Earth to 
produce The Hunt, a stunningly shot wildlife series that 
offers a detailed peek at how predators catch their 
prey. And how they don’t: The most fascinating part of 
the first episode—which features Nile crocodiles, 
humpback whales, and wild dogs—is seeing how often 
animals fail. Like any good cable drama, The Hunt 
knows how to make you root for the antihero. B+ 
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LOaE 


1 AM NUMBER FOURS SERTE 
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ON SALE 
6/28/I6 


HARPER 


An Imprint of HarperCollinsPublishers f /iamnumberfourfans 


www.iamnumberfourfans.com 


Music 


EDITED BY KEVIN O’DONNELL @ODtron 


A Seth Avett, Joe Kwon, Scott Avett, and Bob Crawford 
The Avett Brothers 


| TITLE 


the other path, as the Lumineers proved on 


this year’s Cleopatra, and risk playing it too 
LABEL 


safe—or, worse, putting listeners to sleep. 
American/Republic Records : »P 8 P 


For the Avett Brothers, the arena- 
GENRE REVIEW BY headlining quartet led by North Carolina 
Rock Nolan Feeney @nolanfeeney siblings Scott and Seth, the choice is clear: 


Do both. True Sadness, their ninth studio 


True Sadness 


THE GREAT FOLK-ROCK REVIVALISTS OF THE EARLY album and fourth produced by music whiz 
2010s may have hit a fork in the road. Veering toward Rick Rubin, both treads familiar ground and 

> one route, bands have shown they can ditch the banjos maps out new terrain. The first few songs 2 
and go electric to polarizing effect, as Mumford & Sons showcase a sound the Brothers have devel- 
did on 2015's Wilder Mind. Or they can hold course down oped over the past decade and a half: twangy 2 


BEST TRACKS Fisher Road to Hollywood A stirring tale of friendship and self-destruction | You Are Mine An adventurous, everything-but-the-kitchen-sink love song | Ain’t No Man 
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> NOTEWORTHY 


Artwork by the late Kurt Cobain will be featured in an exhibit, 


with cooperation from wife Courtney Love and daughter 


Frances Bean. “He’s got amazing canvases,” Jeff Jampol, 


whois working on the touring show, told The New York Times. 


guitars, feel-good harmonies, and strings 
courtesy of cellist Joe Kwon. But then 
there’s a sudden shift: “You Are Mine” 
blows up the band’s rootsy sound with a 
galloping synth beat and tempo shifts. The 
next track, “Satan Pulls the Strings,” 
employs dizzying keyboards that are one 
bong rip away from a Tame Impala song. 

Such experimentation is short-lived, but 
it’s a shot of energy that keeps the rest of 
the album from dragging. Thanks to the 
foot-tapping, hand-clapping good cheer, it’s 
easy to overlook the dark subject matter 
hinted at by the album title: “Satan Pulls the 
Strings” explores postpartum depression, 
while Seth yodels through the pain on 
“Divorce Separation Blues.” There’s a 
world-weariness to these tunes that some- 
times feels trite: “I made a discovery/Life 
ain’t forever and lunch isn’t free,” goes the 
chorus of “Smithsonian.” Yet the Brothers’ 
openness about their struggles means that 
even at their cheesiest, they never come 
across as anything less than sincere. 

In a letter to fans announcing the album, 
Seth explained how the walls between their 
personal and professional lives had dis- 
solved over the years. It made their lyrics 
more honest and less self-conscious, he 
wrote. You can hear that freedom in their 
new sound, and it’s what will keep them 
going long after this decade’s folk-rock 
renaissance: a willingness to tear down 
boundaries—and be all the better for it. B+ 


THIS ALBUM CONTAINS THE FOLLOWING: 


@) YODELING 0) SONGS ABOUT DEATH 
(") SHOUT-OUTS TO MOM (ov) GOOD VIBES 


A rowdy hakuna matata that kicks off the album 


RACHEL PLATTEN 


The “Fight Song” singer, 35, takes 
a break from her summer tour to share 
the artists and music that shaped her 


Vv 
THE FIRST ALBUM 
| BOUGHT 


Green Day, Dookie 


| was super late to 
the party but felt 
extremely cool when 

| finally saved enough 
babysitting money 

to buy it myself at the 
mall. It's an absolutely 
perfect preteen 
rebellion album. 


Vv 

THE SONG THAT 
REMINDS ME OF MY 
FIRST CRUSH 


Van Morrison, 
“Sweet Thing” 


My high school boy- 
friend introduced me 
to Van Morrison, and 
we used to drive 
around aimlessly 
when he first got his 
license. | remember 
listening to this and 
resting my head on 
his shoulder as he 
drove, and thinking 
how impossibly 
grown-up we were 
and how it was 
exactly how we felt 
about each other and 
how we were gonna 
last forever. 


v 
THE SONG | WISH 
| WROTE 


Robyn, “Call Your 
Girlfriend” 


Robyn is a goddess. 
She's one of my 
biggest musical 


influences of all time: 
quirky, badass, 
emotional, fragile, 
powerful. | love 
everything she does, 
and this is by far my 
favorite song of hers. 


Vv 

MY GO-TO 
WORKOUT JAM 
Rachel Platten, 
“Fight Song” 


No shame in 
my game! 


Vv 

THE CONCERT THAT 
CHANGED MY LIFE 
Taylor Swift, The 1989 
World Tour, 2015 


| had the chance to 
perform “Fight Song” 
with Taylor in Phila- 
delphia. Literally a 
week before, | was 
opening for her in the 
parking lot outside 
her stadium. Really! 
So you could say it 
was life-changing. 


Vv 
THE BEST ALBUM FOR 
A ROAD TRIP 


Tom Petty, Full Moon 
Fever 


This album is insanely 
good. Also, | recently 
had the chance to 


meet Tom at the 


Songwriters Hall of 
Fame induction 
ceremony [in June]. 

| was performing right 
before him, so we 
were sharing a green- 
room. He was very 
kind even though 

| might have fangirled 
out a little too hard. 


Vv 

THE ALBUM THAT 
CHILLS ME OUT 

The Head and 

the Heart, The Head 
and the Heart 


The harmonies are 
beautiful, and | can 
listen to the whole 
thing start to finish. 
It’s relaxing but also 
uplifting. 


Vv 

THE MUSIC 

| WANT PLAYED AT 
MY FUNERAL 


New Orleans jazz 


| want a celebration, 
with a big brass band 
marching through the 
streets and my friends 
and family dancing 
and laughing and 
drinking and singing 
and celebrating. 


The TODAY show is teaming up with EW 

for a backstage pass to the “Citi Concert Series 

on TODAY” with exclusive Q&A’s in the magazine 
and on EW.com. Tune in to Rachel Platten’s 


performance July 1 0n NBC. 
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Musie 


DEV HYNES: 
POP'S PUBLIC 


INTELLECTUAL 


How the man behind Blood 
Orange went from working with 
Solange Knowles and Carly Rae 
Jepsen to tackling homophobia 
and racism on his visionary new 
album. By NOLAN FEENEY 


On a recent Saturday night, Dev 
Hynes became the latest victim 
in a recent spate of celebrity 
social-media hacks. The perpe- 
trator left homophobic slurs and 
death threats all over Hynes’ 
Instagram, then hijacked his 
Snapchat and Tumblr. “| remem- 
ber going to bed that night 
scared,” Hynes, 30, recalls. 
“Being attacked for your gender, 
race, sexuality—I live with those 
things daily.’ He woke up the next 
morning to news of the June 12 
shooting at a gay nightclub in 
Orlando that killed 49 civilians. 

The New York City-based 
singer, who identifies as queer, 
is still in shock over the events 
and their timing a few days later 
as he discusses his excellent 
new record, Freetown Sound, 
out July 1. He had hoped to film 
a music video at the Stonewall 
Inn the day before, but the his- 
toric Greenwich Village bar—the 
birthplace of the modern gay 
rights movement—became the 
site of vigils after the Orlando 
attack, so he changed his plans. 
The video was for a sparse, 
‘80s-inspired track called 
“Augustine,” which puts a homo- 
erotic spin on the writings of the 
theologian St. Augustine to 
explore Christianity’s relation- 
ship to the LGBT community. 
“That’s why | wanted to shoot it 
there,” Hynes says. “It’s modern 
but still tied to the past.” 

The same could be said about 
Freetown Sound, his third album 
under the moniker Blood Orange. 
Woven into its ghostly R&B beats 
and new-wave synths are refer- 
ences to Christianity’s spread 
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into West Africa and his father’s 
emigration from Freetown, Sierra 
Leone—from which the LP gets 
its name—to England, where 
Hynes was born and raised. Yet 
the album also feels especially 
timely with songs like “Hands Up,” 
whose lyrics—“Keep your hood 
off when you're walking”—allude 
to the killing of unarmed black 
teens like Trayvon Martin. “It’s 
finding strength in the realization 
of how dangerous it is out there,” 
he says of the album. 

Hynes designed the record 
to feel like an old-fashioned mix- 
tape. The 17 songs breeze along 
thanks to cut-and-paste audio 
clips from Between the World and 
Me author Ta-Nehisi Coates and 
Paris Is Burning, the 1990 docu- 
mentary about drag-ball culture. 
Most of the contributing voices 
are women, including Blondie’s 
Debbie Harry (on “E.V.P.”) and 
Nelly Furtado (on “Hadron Col- 
lider”); Hynes says this is a trick 
he took from the Prince play- 
book, but he also thinks the mix 
of genders can help listeners of 
all identities connect to his 
music. After all, he admits with 


a laugh, “It’s very hard for me 
to relate to a guy singing a song.” 
Hynes’ love of female vocal- 

ists—not to mention his slick, 
retro production—has made 

him a sought-after songwriter for 
the likes of Solange Knowles and 
Carly Rae Jepsen. He doesn't 
mind that his pop work isn’t 

as political as his Blood Orange 
project, comparing them to dif- 
ferent soccer positions: “Some- 
times | run up and shoot a goal, 
and then I’m like, ‘Let's get back 
to midfield and creating plays for 
other people.” Still, those two 
sides of his career—one making 
plush tunes for pop stars, the 
other making literary R&B that 
responds to social ills—give 
Hynes a unique platform. He 
might be the closest thing pop 
has to its own public intellectual, 
helping fans make sense of 
tough times through one of the 
most digestible art forms. Yet 
Hynes humbly doesn’t profess to 
having all the answers. “I’m really 
just thinking on this record,” he 
says. “With this one, more than 
others, | was trying to capture 
a particular moment in my life.” 


ies 
elpin 
Hand 8 


He’s lent his songwriting 
smarts and effortless 
cool to indie darlings and 
A-list divas alike. 


© FLORENCE + 
THE MACHINE 


The British siren (below 
right) had toured with 
Hynes before they worked 
on “Bird Song,” a stripped- 
down B side from her 2009 
debut, Lungs. 


© SKY FERREIRA 


Hynes co-wrote and 
co-produced the grunge- 
pop singer’s 2012 song 
“Everything Is Embarrass- 
ing,” which gave her career 
a boost after years of 
album delays. 


© SOLANGE KNOWLES 


Beyoncé’s younger sister 
found a partner in crime 
in Hynes for her stunning 
2012 EP True, which 
spawned the breakup 
anthem “Losing You.” 


© KYLIE MINOGUE 


Hynes teamed up with the 
Australian diva (below 
center) on 2014's “Crystal- 
lize,” a fizzy electro-pop 
charity single. 


© CARLY RAE JEPSEN 


The “Call Me Maybe” sen- 
sation (below left) sought 
out Hynes for last year’s 
“All That.” She returns the 
favor on Freetown Sound's 
“Better Than Me.” 
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ERIC JOHNSON 


Did you plan to take 
aseven-year break 
between albums? 


It’s funny. It’s not like 

| was, like, sitting 
around saying, “I’m 
going to make people 
wait.” | know it was 
frustrating. Believe 
me, it was just as 
frustrating for me as 
for those who were 
waiting for it. 


What was going on 
in your life? 


So many things. 

| started traveling, 
and | lost a very, very 
important family 
member of mine 
about two years ago. 
[His first cousin, 

a close friend, passed 
away in 2014.] 

And sonically, | was 
evolving. | had anxiety 
about having to 

meet that challenge 
of [recording] 

a sequel to 2009's 
BLACKsummers‘night. 
That’s why | took the 
time | took. I’m sorry, 
though. [Laughs] 


During that time, 
you also celebrated 
a milestone. 


Ask any guy about 
how they feel when 
they turn 40. They'll 
understand. You 
feel a little crazy. You 
feel like, “This is it. 
I'm a full-on grown 
man. What do | do? 
Who am | going 

to be now?” 


What's the story 
behind the single 
“Lake by the Ocean”? 


For me it’s about 
being satisfied in the 


smallest body of 
water next to some- 
one you love. It also 
just deals with being 
in a situation where 
you've been in a lot of 
bad relationships and 
you finally get some- 
where and you're 
happy—finding a soul 
mate and needing 
nothing else. That’s 
my story and I’m stick- 
ing to it. [Laughs] 


When you sing it, are 
you thinking of some- 
one in particular? 


I'm in a situation that’s 
long-distance. It’s 
about waiting for the 
right time for me to 
be finished with my 
responsibility to my 
career and music. l’ve 
always tried to figure 
out how to construct 
the proper relation- 
ship. I've had some 
things that | thought 
were going to be 
great not be great. 
That sucks because 
you go through all this 
rough stuff to make 
people happy. It’s 
bizarre. It’s like Chi- 
nese water torture. 


How far along are 
you with the third part 
of your trilogy? 


We'll be done as 

| begin my arena run 
in the fall. | do not 
want to be 50 years 
old releasing the 
same-titled album. 

| don’t want to over- 
saturate the market 
and be out there all 
the time. | like know- 
ing that I’ve taken 
time on each song. 
The songs are actually 
easy for me to make. 
They’re not much of 


a problem—it’s just 
the whole process of 
celebrity. That's not 
that exciting for me. 


What's the overall 
vibe of part 3? 


It will be on the darker 
side, but it will have 

a political edge that 

| don’t think I’ve ever 
touched on before. 
With all the traveling 
I've had to do over the 
years, I’ve gotten to 
see places in Nigeria, 
Haiti, and the Domini- 
can Republic where 
people need help. 
Those types of experi- 
ences have [led] me 
to cherry-pick certain 
songs [for the album]. 
But I’m always a lover 
at the end of the day. 
There'll be a love 
aspect, but there will 
be these hidden mes- 
sages that sort of hint 
at something else. 


Do fans often admit 
your music was the 
soundtrack to which 
their own children 
were conceived? 


Yeah! | apparently 
have been in the room 
while not knowing 

| was in the room. 
[Laughs] It's amazing 
to be involved with so 
much lovemaking 
and life-making. 


What's your ultimate 
baby-making record? 


Anything from the 
Isley Brothers. And, 
of course, Sade. 

It's a no-brainer. But 
she’s someone | kind 
of know, so that 
takes the funk out 

of it for me. 


Any artists you're 
obsessed with at the 
moment? 


| like Sizza, and | like 
Desiigner, who has 
that song “Panda.” 

| love Yo Gotti. I’m 
not so sophisticated 
that | can’t get lit 

in the club with 


everybody else. 


Lit in the club? 


| go out! | like to have 
a good time. | just 
don’t want to get into 
a Michael Jackson 
zone where every- 
thing was for the 
music and you didn’t 
live a life. Then you 
kind of get super 
eccentric, and you 
just can never musi- 


cally be the same 

as you wanted to. 

So that’s kind of why 
| take my breaks. 

| shouldn't take them 
as long as | do, but 
I’m starting to realize 
that now. 
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DO WHATEVER 
TT TAKE Sa 


| 
| 


| a 
Be an angel for vr | 


an animal in need. 


EDITED BY TINA JORDAN @EWTinaJordan 


> BETWEEN THE LINES 


Chuck Palahniuk is putting his own special spin on the 


coloring-book craze with the adults-only Bait: Off-Color 


Stories for You to Color. ® Flatiron Books announced 


that Oprah's memoir has been indefinitely postponed. 


forgiveness of their daughter’s killers—captured headlines 


across the world. Bill Clinton and Nelson Mandela met 


personally with the family; TV outlets from the Today show 


“The dramatic tension of Truman Capote’ ln Cold Blood and the precision of the very 
best nonfiction reporting.” —Baanasa Demicx, author of Nothing to Envy 


to 60 Minutes aired lengthy profiles. Amy, just 26 when she 


died and passionately committed to the cause of the very 
| uSTI N E people who took her life, was hailed as an oeaidene martyr, 
VAN DER LEUN a lovely, tragic symbol of loss and redemption, and the even- 
tual pardon of the perpetrators brought a hopeful coda for a 

nation still struggling to emerge from an ugly era. 


WE ARE é 


NOT a AMY, JUST 26 
WHEN SHE 

DIED, WAS 

T G & HAILED AS 

A LOVELY, 

TRAGIC 

SYMBOL OF 


LOSS AND 
xe <. REDEMPTION.” 


THE MURDER OF A YOUNG 
AMERICAN, A SOUTH AFRICAN 
TOWNSHIP, AND THE SEARCH FOR 
TRUTH AND RECONCILIATION 


We Are Not Such Things 


BY 
Justine van der Leun 


PAGES 
525 


GENRE 
Nonfiction 


REVIEW BY 
Leah Greenblatt @Leahbats 


A BEAUTIFUL AMERICAN ACTIVIST, A BRUTAL CRIME, 
an almost unthinkable act of grace: The story of 
> Amy Biehl, a recent Stanford graduate and Fulbright 
scholar murdered by a South African mob in the chaotic 
final days of apartheid—and her parents’ subsequent 


It’s an irresistible narrative—but not, as 
freelance journalist Justine van der Leun 
found two decades later, an entirely accurate 
one. The truths she uncovers in We Are Not 
Such Things turn out, like most stories pol- 
ished into myth by time and endless retelling, 
to be much messier and more ambiguous. 
Was Biehl the sad collateral damage of politi- 
cal revolt or a random, senseless victim of 
circumstance? Did the four men convicted of 
her murder—born into a monstrously unjust 
system, raised in a vicious cycle of poverty 
and violence, then thrust into an inter- 
national spotlight—fit their tidy media 
profiles? Were they even the right men? 

Van der Leun obsessively immerses her- 
self in the case, combing court transcripts 
and police records, tracking down witnesses 
and friends and far-flung associates. Of the 
dozens of sources she finds, she grows espe- 
cially close to convict-turned-advocate Easy 
Nofemela, who emerges as one of the most 
compelling figures in a story steeped in 
extraordinary characters and circumstances. 
And We Are Not Such Things—the title is 
taken from Nofemela’s pained response to a 
prosecutor’s portrayal of him and his co- 
defendants as “sharks smelling blood”—is an 
extraordinary book, if sometimes also an 
exhausting one: a dense and nuanced portrait 
of a country whose confounding, convoluted 
past is never quite history. A- © 


OPENING LINE “The journalists and documentarians and small-time film producers filed out of the van and toward St. Columba Anglican Church....” 
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Shrek may get a reboot by 
= the creators of Minions. 


\Qrour appropriate reaction: 


The Bullseye 


-— BY MARC SNETIKER @MarcSnetiker 


Erectile Dysfunction Specialist, 


: Chewbacca Mom: 
— 
will you accept this rose? 


jumping the shark in 
less than 12 parsecs 


Monopoly musical J1 


coming to 
Broadway—and with 
it, a fitting role _— 
for our favorite 4 - 
drag queen, 
Marvin Gardens. 


You know, in some cultures, 
they actually carpool without 
any singing whatsoever. 


_s 
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mY 4 


4- —- 
os Z Oprah to release her first-ever cookbook, 
poet é Dead of Summer: fast i - 
Celine Dion launching just like Lost, but jy y with carefully crafted recipes all about the 
lifestyle brand, with Ahitimencelng ud new love in her life, Breadman. 


all profits scheduled to be 


‘ they’re all dead 
coming back to her now. 


an 
me A a \e 


You're not gonna 


Every summer 
we get by witha 
little help from 


believe this, but there’s 
even more Conjuring 
in the DVD extras! 


Welcome back to Earth, 
Independence Day. Not much 


our Chen. 


A 


Happy Shark Week, 
Blake Lively! 


Happy Blake Lively Week, 
Shark Week! 


has changed here except 
ticket prices got higher and 
our expectations got lower. 


Carly Rae Jepsen appears in music video 
for Japanese shampoo Moist Diane. 
And sometimes, Bullseye just writes itself. 


‘ 
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Penny aes 


ends season 
with surprise 
series finale— 
the surprise 
being that it 
lasted this long. 


We're required by law to warn 
Tom Hiddleston that this relationship 
is rated M for Music Will Definitely 
Be Written About You. 


LeBron’s cry-face is exactly how we feel 
when we have to watch basketball, too. 
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PREFER THAT WE NOT INCLUDE YOUR NAME, PLEASE CALL OR WRITE US. PRINTED IN THE USA. 6404004 
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“SHAVING WITH : 
SOAP AND WATER WON? 
m®AGET. YOUR LEGS THIS 
.SOFT-AND SMOOTH! 


= 
- Jana Kramer E 


Singer/Songwriter 


GETAWAY SWEEPSTAKES 


You and a friend could travel to beautiful Colorado for the Gildan Esprit de She SK/10K, 
yoga and sunset concert at Red Rocks Amphitheatre. Pius, enjoy a day of pampering at 
Life Spa and relax in a fabulous resort.” 


> Enter for a chance to win at LegsLikePureSilk.com 


Pure Silk Shave Cream contains aloe to moisturize your 


; y A x skin, giving you the smoothest, most touchable legs 1 
: bs without irritation. Shaving with Pure Silk is the easiest 
way to /ove your legs! 
NO PUR E YOUR LEGS GETAWA\ LEGAL RESIDENTS OF 3 CONTIGUOUS UNIT 8 ~ 


BC Y D OLDER N Ak 9 
Official d S gsLik om/ s, Sponsor: Perio, Inc. 6156 Wilcox Rd, Dublin, OH, 


rts 10:00 a.m. ET on 59 pm ET 


2nd-largest 
auto insurer 


97% customer 
satisfaction 


24/7 licensed 
agents 


Helping people 
since 1936 


GEICO. The other guy. 


The choice is yours, and it’s simple. 


Why settle for one type of cheese when there are a whole variety of flavors? 


The same goes for car insurance. Why go with a company that offers just a low price when GEICO could 
save you hundreds and give you so much more? You could enjoy satisfying professional service, 24/7, from 
acompany that’s made it their business to help people since 1936. This winning combination has helped 
GEICO to become the 2nd-largest private passenger auto insurer in the nation. 


Make the smart choice. Get your free quote from GEICO today. 


GEICO. 


geico.com | 1-800-947-AUTO | Local Office 


Some discounts, coverages, payment plans and features are not available in all states or all GEICO companies. Customer satisfaction based on an independent study conducted by Alan Newman Research, 2015. 
GEICO is the second-largest private passenger auto insurer in the United States according to the 2014 A.M. Best market share report, published April 2015. GEICO is a registered service mark of Government 
Employees Insurance Company, Washington, D.C. 20076; a Berkshire Hathaway Inc. subsidiary. © 2016 GEICO 


